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An exhibitionAnstallation curated by Bradley Eros combining science, philosophy, media, art 
and performance in images of excess and ecstasy: the sublime, the deviant, the enigmatic, 
riddled with questions of mortality and mutation, from the polymorphous to the pathological. 
Icons and the iconoclastic hold a dialogue at the threshold of the psychospiritual-techno-erotic 
in areas extreme, obsolete, microcosmic, cybernetic, transformatiie and taboo. 

The body has exploded. Fragments lie in every field. It is being remoulded, disintegrated, 
restructured, dissected. Like god, it's been declared obsolete; like terror & ecstasy: living 
beyond control. An irrepressible debate, from the ancient to the speculative, has incorporated 
itself into our systems. MetaBody probes beneath the operating theater to exhibit paradoxical 
and at times contradictory incarnations. 

These multi-dimensional works & documents, objects & obsessions, images &texts extend the 
realms of the human body through acts of healing, examination, hallucination, mechanization, 
manipulation and communication. 

The show highlights works by contemporary artists Stetarc, Alex Grey, TODT, Plauto, 
Aline MareIErotic Psyche, Lynne Augen, Paul Laffoley, Holly Warburton, Joseph Nechvatal, 
and X Corp. In addition, which this catalogue explicates, is featured a matrix of documents and 
objects extending into varied and unorthodox fields of research: 'a suture of the polyrnorphous 
tech-knowledge.' 

CATALOGUE COMPOSED BY BRADLEY EROS 



REVERBERANT BODY 

t r a n s m e d i a  
A suture of the DO/ymmphous 
tech-knowledge. An oroboric 
circuit in the ecstasy of trans- 
missions. Station-to-staticm In- 
filtration in the blood stream as 
electricity wires the terra in- 
cognita. There's wisdom In the 
caff, and nova synapsis, as thwl 
forms crumble. There's an im- 
plosion of media. A collapse. 
The image has not yet surviv- 
ed the destroyed world. Discard 
the structure. metamorphose, 
leave the cocoon, pull yourself 
out of i t ! /11) 
Warning: cynics be ware! 

when the imagination 
asphyxiates;scream, 
breathe pure hhtning . 
anticipate the ruins. 
assemble piece by piece 
all that escapes the 
science of dispair. 

Nothing except a beautiful 
nerve-scale. ( 1 2) 

The nervous system con- 
tinuously sending and receiving 
information, distributing 
reverberations. It haunts the 
meta body of thinking 
pleasure. A spectre of history in 
desire & desire in history. 
Transmedia is subversive 
tongue in the information war. 
The body of a warrior who does 
not kill or wound. We interrupt 
the night with our concepts. 
Our sirens run on alternating 
current: the urge is whore the 
points converge. We in- 
vestigate the blood of the cor- 
pus & the polls. Our mysteries 
as well as our machines con- 
nect in this way to Artaud's 
theatre "...whose only vahM is 
in Its excruciating magical rela- 
tion to naHty & danger. '' 
- Bradley Eros/Erotic Psyche 

VIA 
THE DREAMING AND THE DEAD, ULTRASONIC ZONE OF INFRARED 
HYPERCORPUS, EXTREME BLOOD MYTHS & PSYCHIC RUPTURE. AUTO- 
MATIC ETHIC OF LACERATION, SUSPEDED PULSE & METASTATSIS. REG 
OIL AND RECOMBO DNA. NO TO NEGATION. UNMEDIATED TEMPLE, 
SOURCE OF METABOLIC DISSIDENCE. read: PYROglyphics cartography of 
METAMORPHOSIS, CARNAL constellation, SOMAtic synapse, Ur- 
ARChttecture, ASTOarcheology in HOT & COOL scenes. LOVE EXPLODES 
THE VOID you call FLESH. MEAT ENIGMA language of pain. X-RAY: shadow of 
DEATH. Power, Vessel, Membrane. PURE LUST OF THE WOMB (RETURN). I 
find a trace of SILVER. VIOLET CORPSE THIS CINEMA. THIS CRY. history 
FLAME of SLAVE duration surgical nectar tree my spine. GENITALS SWAL- 
LOWED WHOLE IN THE TRANSMISSION. BLACKpteasure GOLD. imagination 
is humanRADlUM. CALL IT WHAT YOU WILL 



can be detected a re-awakening of the lan&a&oftherSacred: 
in the traditional. sublimated. a m i d  sense unheld hv 

rediscovery of the secret. sexual. carnal of the body. 
of. in Brown's sense. "the resurrectionof the body."9 

the path of tran-sion of. and the path of meditation on. 
1 our society's code. mav now be beflinnimz to converse In hnrh 

thodox. duabstic r e l i i ;  but. on theicZ-:in the-Senseofa I' 

THE WILD CELEBRATION 

JEAN-PIERRE BAROU: FIRST OF ALL. B Y  WHAT 
SINGLE TRAIT WOULD YOU DEFINE LOVE IN 
THE ANIMAL WORLD? 

FRtDItRK ROSSIF: BY MADNESS. ONE THING THAT 

HAS ALWAYS U E M I D  AMAZING TO ME IS THAT WHEN 

THEY'RE IN  HEAT. ANIMALS LOSE ALL THEIR 

INHIBITIONS: POM Â¥OM OF THEM. YOU CANT EVEN 

OET CLOSC ENOUGH TO FILM EXCEPT AT THAT T1MC. 

O C C A M  THAT8 WHEN THEYIW REALLY OUT OT 

THEM SCNftCS. THEYRE HOPELESSLY CMSTRACTEO. 

YOU CAN EVEN KILL THEM. YOU REALLY HAVE TO 

HAVE 8CCN ANIMALS SUTIWMELY -IN LOVf. THEY 

OOMT MOVE ANYMORE. 

J.-P. R: FOR YOU. THIS ANIMAL WORLD. WHEN 
Y O U  LOOK AT IT. DOES IT CORRESPOND TO A 
SALVATION? 

F R IT IS TO UVE IN  SALVATION. ITS ESPECIALLY TO 

LIVE IN tOMETMIN0 UNLEARNED. POM ME. ANIMALS. 

AS BACHCLARO SAID 80 WELL. ARE OUR OLDEST 

COMPANIONS IN -WINO. WHILE FILMING THEM. I'M 

FILMING A LOST OREAM. A ORCAM WHICH GOCS 

BACK THOUSANDS W YEARS. WELL INTO PRC- 

HISTORIC nucs I'M ABLE TO MAR LOVE. THE OCCP 

CRY. OCATH. THE POMEST. WATCR AND RHYTHMS. 

J-P. B.: ARE YOU RECOMMENDINO THIS 
ANIMAUTY? 

F. R.: WHAT I MEAN IS THAT THERE ARE LOST 

CXLnCATION* OCEP IN OUR MCMOMV. WE MUST 

INOCAVOR TO RCM- THEM. IF WC UICCCCD. 

W N  U M E  THE POKTS AND PMOTHETC. IF WE 

MOMCOVfR THX POCTWV OF OUR CRADLE. WE'LL 

HAVE THE MIMORV OF THE FUTURE. DCCAUSE. 

EITHERWEDISAPPEAR.OH.ASSUMINGTHEREISA 

FUTUHE POM MAN. IT WILL ONCE AGAIN BE POCTtC. 



TECHNOCORPUS ORPHANS OF THE VOID 7 want to be a machine' 

- 



I THE MYTH OF INFORMATION 
STELARC 

I "7Ã  ̂p*ycm^social flowering of the human species has withered. We 
min the twilight of our twmbral fantasies." 

- h m - w m w  d - Q Y ~ d ~ ~ a n d f R 2  
llwct-olÃ‘body.lnformtlongthwingh iiwitÃˆÃˆyliiteniÃ‡tlon.ln)omiÃ‡tk>nkwlto 
~ ~ ~ 8 ~ ~ b u t *  md-lnomtlclnmd-ll8 - -  MM body, wtwpmg n up h pÃ‘udo 
m a w n e m d ~ t h e b o d y . ~  ~ T h o ~ ~ l H a ~ ~ ~  
lMÃ§lnÃ t̂*MnaDhy*lcÃ§l.phyiogwMlk:*cli urn k no longer the arevlftlonal pub. but 

Body Obsolete; Stelarc 

Vhen confronted with the image of a 
naked man suspended in space by hooks 
through his skin, the natural reaction is 
one o f  mpulsion. Stelarc's body sus- 
pensions suffer fmm these and other mis- 
conceptions. The most prevalent response 
is that the performances are about 
masochism. Though painis an element on 
the piercing of his flesh and its stretching 
under the G-force when it is elevated. 
Stelarc's work is not concerned with the 
perversities of pleasure through pain. Pain 
is merely a step. acost to pay. a means to 
his artistic ends. Stelarc is not a cult figure 
taking p r t  in any ritualistic mystical ac- 

OBSOLETE BODY 

tivity. Beyond these avant-garde ex lora 
tions he appears "normal". has a wife and 
kids anddoesn't smoke, drink or take 
drugs. 

Stelarc's body art is a renaissance merg- 
ing of art with science and technology. 
Much of his performance is based on an 
enlarging awareness of the body in a man- 
ner which transcends its physicality. That 
is. the suspensions are more ychological 
than physical experiences.   he body. as it 
defies gravity. lies in space extending 
man's pre-conceived normal human 
parameters. The stretched skin comes to 
be a material representation of gravita- 
tional resistance. The skin is in direct 
res onse to the g-force pull and is 
technically incorporated. along with the 
hooks and ro into pan of the sus- 
pension itself. The motive. once obscured 
by the sheer visual impact of the skewered 
body. now becomes clearer in a w e n -  
dental light. This tes of the lunits of his 
M y ' s  capabilities 3 t e l a r c . s  cbaIk 
geared towards the redeswng of the 
human form. Included in these biological 

Technology 
has (Mated a world of such immense in- 
formation that no one can properly as- 
similate it all. There is so muchaccumulat- 
ed knowkd that it cannot be efficiently 
dimted.  # e body cannot perceive the 
vastness of the universe nor can it see sub- 
atomic particles. nor can it store a suffi- 
cient knowledge of any of these. Mankind 
has technologically developed itself out- 
side of its body; we synthesise our pro- 
p-ess through corn ters and robots. 
Stelarc not only undermines our defini- 
tions of man's place on the evolutionary 
ladder, but ultimately he nts toa logical 
direction forgcneologicarrcstructuring. 

Carlo McConnich 

explorations is a careful use of sophisticat- 
ed technology. Intense sound amplifica- 
tion of his body externalizes the-inside 
structure. In a previous performance 
Stelarc swallowed capsuled video equip- 
ment which filmed his stomach. bowels 
and lungs. All the technology as well as 
the sychological physical expansion of 
bodily awarenesses. is a Stelarc's explora- 
tion of the aspects of man's evolutionarily 
sunerceded body. Stelarc maintains that 
our bodies are today obsolete. 



Josepn neunvaLa. 

is necessary to have some independent reality principle 
yardstick against which to measure it; and this is 
iconoclasts wish at all costs to preserve. But, Baudri 
this has been rendered impossible in our age of sim 
images of our culture can no longer be seen as 
because they no longer refer to any reality outs 
closed system. They are their own simulacra. 

Nancy Gronman, Mete Figure, 

XS & XTC 

Xistance in the Xtreme. We are Xcom- 
municated from the Xcruciating norm. 
In our Xib, we Xcavate the Xocentric. 
As 'pataphysidam, we Xatt the sci- 
ence of Xceptlons: X-raying the myths 
to Xcrete blood from the language of 
xchange. 

-X CORP. 



For I know this world does not exist and I know 
hor it ekm not exist. 

Untilnow,mynfftrimconiistedin1~fusingthe 
Void. 

PnchtcTv 

'Total w has become mformatwn war. u is 
Ãˆ-Ã‡fiÃˆÃ‡fc~.~...Â¥-Goiol,P^ 

HEAVY MENTAL 
hu-man, Sanskrit version meaning: 'mind of light' 
Yoga as 'the control of the thought waves'. The 
whole of yoga is a series of strategies to enable a 
person to occupy their own mind. In yoga, physi- 
cally you create a platform through the relationship 
of the endocrine system, nervous system & circula- 
tion; working with the breath, you generate a partic- 
ular energy called prana, filtered through the pran- 
tic bow. A mantra, or sound tool is introduced as a 
way of tuning the frequency of vibration; enabling 
energy transmissions, making one a conduit with 
the capacity to heal. It is the mind, as the interface 
between the more subtle and gross levels of the self 
that is central to all yogic strategies. 



THE SWEAT THE TEARS THE WAX 
THE URINE THE FAECES THE 
EXCREMENT'S THE BLOOD THE 
LYMPH THE JELLY THE WATER 
THE CHYLE THE CHYME THE 
HUMOURS THE SECRETIONS THE 
PUS THE DISCHARGES THE SUP- 
PURATIONS THE BILE THE JUICES 
THE ACIDS THE FLUIDS THE 
FLUXES THE FOAM THE SULPHUR 
THE UREA THE MILK THE 
ALBUMEN THE OXYGEN THE 
FLATULENCE THE POUCHES THE 
PARIETES THE MEMBRANES THE 
PERTTONEUM, THE OMENTUM, 
THE PLEURA THE VAGINA THE 
VEINS THE ARTERIES THE VESSELS 

May I write woras more naked than flesh, 
stronger than bone, more resilient than 
sinew, sensitive than nerve. 



EDGEN~EÃ‘NO there's a most extraordinary notion! 
DOLMANCE-None may be qualified thus, my dear: all are 
a part of Nature; when she created men, she was pleased 
to vary their tastes as she made different their counte- 
nances, and we ought no more be astonished at the di- 
versify she has put in our features than at that she has 
placed in our affections. 

- H e  Marquis de Sade 
Philosophy in the Bedroom (1795) 

'I am manipulating', says the alchemist. 
'No, you are dreaming.' 

'I am dreaming,' says the poet. 
'No, you are manipulating.' 

GUERILLEROS, EROTIC WARRIORS 

Your blood pulses in that belly where sleeps 
the double sex. Let it come, the age of our desire. 

-Rimbaud 
Fucking & sucking. Cobras in syrup/magnetized ether sus- 
pended above the flame. With my ear down to the ground, the 
volatile secret rises: To put an end to the slaughter of the body. I 
compose while embraced. Manifestoes held tightly between your 
lips. Give the microphone to the cunts of the world. Let them 
speak. Lucid knife. We sing dangerously. We sing the body 
chaos. Venus to penis: the axis of eros, the meaning in its veins: 
to remake the world in the image of our desires. The subversive 
body; under the skin of all oppression, the space of resistance, 
transfused. Wombmankind transmitting the message: Reveal 
erotic love to be a resistance to tyrrany = to dispose of the whip. 
The apparatus of blood without slaves. 

We might have given birth to a butterfly 
with the daily news printed in blood on its wings 

- M i  Loy 

I am hunting for yo& voice, siren. sex light. ionization. your 
shoulderblades, jackknife swift. dark vegetation of eyes. hair 
setting fire to itself I come naked with anointments covered in 
oils, ash, filaments charged, combustible urges, sexualized va- 
pors. The genitals. mutable language, sensitive screams. The 
wild hare dipped in blood. The fetish of the fertile beast. erect. 
liquid caresses. We undress our wounds with light exchanged. A 
dark work, illuminated. On the street smouldering flames. I 
lick, while outside, decisions are made. Soldiers advancing. 
Blood money and daddy =death. Bondage secured with lies. As- 
sassination paid with terror. Amnesia of history, the supersti- 
tion of zero. False tolerance. The laws inscribed on our flesh. 
We, it seems, can own ourselves, in imagination. Our eyes, wea- 
pons, chants, vessels, all heated for contradiction. The swerving 
road. The mind utopiatcs. In the act of thunder, we open 
psychic Adds. pulsations. Thighs milky driven. An elixer with 
the smell of panic. We mix, exquisite. Cries unmasked. Fingers 
in the flesh, extending. Unleash hieroglyphic scars, healing. 
Automatic writing in the shape of our desire. Music in the chem- 
istry, asphyxiating poisons. The unfolding history of the taboo. 
Let it come, she said, bend it. The eye beat beat. The rhythm 



ANTHROPOMETAMORPHOSIS 

PROLOGUE: Be All, End All 

PART ONE BODY ART 

THE GRAPHIC BODY 
Pint  Me Human 

THEPLASTICBODY 
ImprovingonNature 

WALL-TO-WAU. BODY 
TheImageTransferred 

SAVING FACT 
Masks and Meanings 

FAKTTWO BOPYqnm? 
FLUIDSANDEMANATIONS 
WetnÃ‡ssasMetapho 

PASTS AND PIECES 
TheAnatomyofMeaning 

MADENDS 
TheMythandmgkofHÃ§ 

THROUGH FLESH TOFANTASY 
Sicred'Senses 

EPILOGUE.BodyandSad 

The Painted tody 

The Symbolic Body 

The Animal Body 

The Religious Body 

I 

I 



sty. The body 11 AM raw nutnrl of our cinrmh The 
body, subpet to d i i a e i ,  IrÃ§ni<ormMio Ã§f> men- 
morphoftt, b n ~  (bout Un WtrnmuHtion of mttwiil 
into mental. ixl nwnrl into nutubl. In  tha i p ~ e  of 
the body the fusion of (bnncl (nd concriU Commrxi 

"Transparency. To let the light not on but in a 
through. To look not at the text but through it . . . 
Feet off the ground. Freedom is instability . . . dis- 
solve the solid meanings. . . Consciousness penetrates 
the darkness; consciousness is an opening or vad. 
Adroit the void; accept toss forever . . . Freedom in 
the use of symbolism comes from the capacity to ex- 
perience loss. Wisdom is mourning; blessed are they 
Jhat mourn . . . The absence', a withdrawal, leaving 
vacant space, or void, to avoid the plenum of om- 
nipresence. The god who, inerctfuUy, does not exist. A 
void, an opening tor us, to leave the place where we 
belong. . . A pregnant emptiness. Object-loss, world- 
toss, is the precondition for Â¥I creation. Creation is 
oatofnothing:theunrealawakensusoutofthesleep 
of reality . . . In the resurrection, in the life after de- 
ath, life has still one foot in the grave, and words re- 
mainweddedtothesik nce...ThewisnotIn 
the words but between the words, in the silence . . . 
The word is nude flesh. To recover the world of 
silence, of symbolism, is to recover the human body . . . The unspoken meaning is always sexual. Of sex- 
uality we can have only symbolical knowledge, 
because sexual is carnal. Death and love are 
altogether carnal, hence their great magic and their 
great terror. . . It cannot be put into words because it 
does not consist of things. Literal words always define 
properties. Beyond the reality-principle and reif- 
ttonissilence,theflesh.Freudsaid.OurgodLOEOS; 
but refrain from uniting with words, in order to unite 
with the word made flesh." 

-NORMAN 0. BROWN 
excerpts from Chapter XVI of Love's Bod) 

- 

"Life Is a process of involuntary oxydation." 







The alchemical mar 

Knowledge is learned 

suffers when serious changes are required, 

Metabody,mon-tor 
the torso where the heart pumps 
betow the talking head on every 
television on earth - key 
the quantum leap or link. evolution 
ornot.thatconnectsordisconnects 
humansandallotherprimates 

Metabody, mourn amour 
the mind of the loving corpse when the 
brain is dead; consciousness, that slippery ether, 
what vibrates when life transmutes? 

-Eros 



AMOR/AMORT! THE BLOOD OF PI 
One of the biggest influences on Body Art. and on those types 

of an which have in turn been influenced by it. was Georges 
Batailk: particularly in the parallel which he drew between 
eroticismand archaic religion. In L'Emtisme. Batailk begins by 
characterizing eroticism as a specifically human phenomenon. 
Obviously. he says. it arises from a bi-l base stared with 
other animals; but this is only a foundation on which a vast 
edifice has been built in response to the needs of a species aware. 
unlike any other. of its own mortality. It is thus that human fed- 
lags about death come to play an important role in determining 
the nature of human feelings about sex: for the self-ahaikdonment 
involved in sexual ecstasy opens one toan intifition. however ob- 
scure. of the principle of violence and excess underlying all life, a 
superabundance at once blindly creativeand blindly destructive, 
m which not only one's own individual life but also all human 
systems of meaning count for nothing. In it tflt sepu~eness of 
individual existence is temporarily dissolved. providing a 
fortlasteof that dissolution which can only coBiplelely be 
achieved m death. 

It fottoV.Â¥ that eroticism m e s  of many of the qualities of the 
sacred. in the archaic sense. So little docs the archaic distinction 
between sacred and probe  correspd to tbe Christian I&-&- 

lion between food and evil that. if Bataille is right. the most 
characteristic quality of the sacred is -$ion. In the 
establishment of the profane order. hLifflanitv began to free itself 
from that principle of violence and excess to which animals re- 
main subject. The profane is hedged around by the prohibitions 
which separate human from animal society and make possible the 
pursuance of everyday human activities. in particular 
economically useftil work. By contrast. access to the sacred in- 
volves a transgression of these prohibitions-not a denial of their 
validity but a violation of them in the full realization of it. The 
sacred. therefore. is always both the blessed and the accursed. 
both what is most desired and most feared. 

Gray 

Sphinx, - your enigmas! 
In speak)& of metabody, an incommunicability, a 
gesture beyond language, a scream from the Tao of 
silence, seizes the discourse. Yet a flow of signs, a 
dissidence of tongues, the slang of our desires, that 
infomagnettic synapse comects the unutterable 
with the irrepressible: 
. . . the sphinx babels, the magma erupts. -Em 

SURE & OF DEATH 



POLYMORPHOUS SUBVERSE 
From the convention*] religiom view, 

this is doubtless bluphemy; but from 
motha perspective Nittch's inmatiom 
can be  en to be profoundly religion*. As 
he hinuelf has slid: 'My work is an 
aeitbetic way of praying. I un u&tg 
symbols which are 2,000 y a n  (rid and I 

5 bring them together with the symbols of :r.%.. . .+:- today*. Ncverthclcf, it if obvwu* eaough 

2 that M d ' s  aid Nioch's intentiom are 
&.% on really that different. The work of both 
: c  artus, n well u involving a celefaraooc -- of 
5' foodd~~ ,canbe~ennu>a t tempt to  

^"y - iadividuat munu and dm- 
::; w i o ~  tbrougb c o a m d  ritu8l. M W s  
- rinub, n much n religioul one*, ire - .  i n t e n d c d t o ~ a ~ ~ -  

tiÃ§ rod symbdic frtinewofk within which 

=is that thing our soul. 1 
I A muscle or mucous tnetnbrane. 

What I am afraid of is the 
night of the bodies. noiner M W ~  



POLYMORPHOUS SUB & PERVERSE 

monluiDwhichcctmipotoJwofythe 
Â¥ufTennaofguikwherenoreÃ§poB*ibili 
~ ~ b e n a i b e d .  

Nioch's in, n much n Muebl'i is 
i a t u t d e d r e c r a E e a ~ i n ~ d i e  

anti-iocial remit* occurring. Mole p d -  
rivelyduntlm,ktaohboutahopehigher 
t l u l l f h c ~ o f ~ ~  
drum,inwhichthefateoftheherois< 
a inevitable: it sugge*a d m  by a  niffi- 
*cy cm#ee amuz&oO 4 * 
out of all that ha been reprened, l i b -  
ar ia ,  I l a  fiu!Il ~ u b c  lwmsky but 
from the irrUKKUlide* of guih induced 
self-crippling, is a red individual and 
historical pouibility. From this p e w -  
tive, it becomescleu that genuine senora- 
t i o a o f m a n i n g m ~ ~ ~  
andgcnuinedemystificsdoaofitaretwo 
adaofthesamecoin. 

1fitisfittingdmthe.onbizuityin 
~ i ~ d ~ ~  
bedruawmd . . by ~typeofcreativeÃ§rt,iti 
m ~ ~ t h e ~ ~ o f  
artwhichdoeswthouldbedutwhichha 
u k t n n i a ~ ~ , ~ ~ d  
gesture d ritual, of denre and die 
traotfniuoa0ffbooB:thfisocietyvys~r 
bobcil,c*m*llanguageofthebody. 

Gmyw- 

Rudolf Schwarzkogler 

We know intuitively or from scientific information that like all 
matter, the body is fnade up of particles separated by an 
infinity of space Those particles themselves may or may not 
be concrete at all. but simply a dance of pmbatalities The 
porousness and emptiness of our flesh is contradicted by the 
condition on our level of reality, which IS opaqueness. 
density, and~moenetrability Thereisatembteneedtordisso- 
lution. Do we dimlv remember the Bardo state consciousness 
between incarnations - floating infinitely freely through our 

dancing the lig a'mngthe quarks, susPewIed, 
as it were, as crystals in a solution  ̂We are exasperat* 
solnMy "Oh that this too solid flesh would melt'" We are so 

' isolated from the othera so lonely Seff-penetration. phystcal 
andviolent, s ametaphysical response tothisdespair of ever 
connecting d e w  So we p lum hooks into our flesh to 
facilitate orgasm, religious ecstasy, art We pierce the se- 
paratina membrane We explode the integrity of the form 
Thus pan, and wilted, s metamorohosized into pleasure. 
nto trance, into power, mto hedw mto apotheosis, into light 

The Muehl 'Matenalaktionen' 
confront the spectator with 
his secret fears, aggressions. 
wish dreams, nightmares. and 
unacknowledged desires. They ' 
"stir up' residues of the 
concentration-camp guard, 
rapist, masochistic victim or 
brutal oppressor in all of us. 
and reintroduce us, in painfully 
original fashion. to the con- 
cepts of collective guilt (or 
catharsis?). 

My work re psychic subversion. 
wing at the destruction of the 
oseudo-morality and ethic of state 
and order I am for lewdness. for 
the demythologizaiion of sexuality 
I make films to provoke scandals. 
fw audiences that are hidebound. 
pervened by 'normalcy'. mentally 
stagnating and conformist 
The wortd-wide stupefaction of 
the masses at the hands of artistic. 
religious. political swine can be 
stopped only by the most brutal 
utilisation of ati available weapons. 
Pomograohy <s an appropriate 
means to cure our society from its 
genital panic All kinds of revolt 
are welcome only in ths manner 
will this insan* society. product of 
the fflntasfs of Dftftwvfll (TiAontwi. 
finally collapse . . I restrict myself 
to flinging the food to the beasts. 
let them choke on it - Otto Muehl. 

Rachel Rosenthal 





Why lie, why try to place 
on a literary level a thing which is 

the very cry of life? 
Why give an appearance of fiction 

to what is made up of the ineradicable 



To the enlightened, whose con- 
sclousness embraces the imf- 
verse, the universe becomes one's 
'body'. . - 

d P.V . ? x  -k -A* 
< - .  

The Resurrection of the BodyLife Against Death 

'Our present senses are but rudiments of what they are destined to 
become.' 

-Thoreau 

The human body would become potymorphously perverse, delighting in 
that full life of all the body which it now fears . . . consciousness which does 
not observe the limit, but overflows; consciousness which does not negate 
any more. 

-Norman 0. Brown 

ONTOGENY RECAPITULATES OROGENY 

ONTOGENY RECAPITULATES OROGENY 

Our life is as a fire dampened, or as a fire shut up in stone. It must blaze, 
and not remain smouldering, smothered. 

- -Boehrne 

ONTOGENY RECAPITULATES PHYLOGENY 

ONTOGENY RECAPITULATES PHYLOGENY 

(The individual in development repeats, step-by-step, the evolution of the 
species.) 

Dismembered, remembered, From Chaos to Apocalypse. Not gradual but 
discontinuous, catastrophic, revolutionary time. Generation is only an image 
of Regeneration. Symbolic consciousness is cosmic consciousness. 

As an attempt to unify and to cure, the 'dialectical consciousness' would be 
a manifestation of Eros. 

-Norman 0. Brown, Love's Body 



Art need no longer he an  umntnt of 
past sensations. It can becornti the 
direct orqaniiiitiun of more high/!/ 
f~.1o11vd sensations. It is a qiic!,tion 
of producing oiirst~lz'rs. not things t/ii 
enslave us. 

THE RADIANT & SHATTERED BODY 



f io-~~ycho/09~ 
for evolutionary agents of genetic mutation 

The crisis which the human race now faces has been called 
spiritual, psychological, philosophic. It is best described as 
navigational. The threat to humanity is not material, but neuro- 
political. Migration is nature's classic solution. 

The development of Exo-psychologies, scientific philosoph- 
ies of extraterrestial neurogenetics, is the ticket for creating 
global, interspecies collaboration. 

There are 8 biiircuits: 4 larval (earth-bound, territorial) and 4 
post-terrestial (zero-gravity) phases. The later stages of recep- 
tivity (via neurotransmitter drugs, like USD or XTC, or by other 
methods of chemical alteration, like meditation) allowing for 
selectively reimprinting new circuits in the genetic code. 

The blueprint of DNA has designed us to move off the planet 
and to enter high-velocity, time-relativity states; to attain syrnbi- 
otic longevity; to construct and direct galaxy transport; and 
eventually evolve beyond matter as we now know it. 

-Timothy Leary 

The computer diminisnes me past be- 
fore the future: the Loeb Classical 
Library, a repository of more or less all 
the literature that survives from an- 
cient Greece and Rome, could be 
entirely stored in a silicon microunit 
held between one's fingertips. 

DamHOKreGO, 
0 Ã ‡ i Ã ˆ d K  

via Sci-Media: from sub to trans 

Metabody confronts the disease in con- 
sciousness of certain unconscious premises 
of science. As modem science confronts Fer- 
enczi's aphorism: 'Pure intelttgefice is thus a 
product of dymg, or at least of becoming men- 
tally insensitive, aid is therefore in principle 
madness. ' 

Subtimation ('a martification^of the body') is the 
oft? IfWSm that ensures the transmutaflon of 
teddy energy & life into the hypnotic dance of 
deadthings, donathan Miles 

. . . With the 20th Century there begins a 
kind of scientific thought in opposition to 
the senses. . . It follows that the enfire 
use of the brain is being called into ques- 
tion. . . The brain is no longer adequate 
as an instrument for, but is an obstacle 
to. scientific thought. It is an obstacle in 
the sense that it is the co-ordinating 
center tor human movements and app& 
tites. It is necessary to think in opposi- 
t i  to the brain. -Bache&rd 

There's conflict in the instinctual oriientations 
of the 'mechanistic' and 'organistic' points of 
view. Yet, an adoption of the organismic under 
present conditions might be a relapse into 
naive animism. The other is a cmmittment to 
the task of demythologizing our view of nature. 

Through media, we live outside of reality, in 
hyper-space, a body-meta manipulative of its 
own beliefs. This critical interference allows us 
to re-imprint new circuits of perception: wis- 
dom of the structures is the gate to transcend 
them. 

Consider this: The goddess is dead. 
If the goddess is dead, there is nowhere for eternity 
tohide. Thelastresortofbomecofni<visdeniedus. 

We are confronted vWi mortality, as if for the first time. 
-Angela Carter, 77Ã  ̂ Sadeian Wornan 
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