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A Group Exhibition

November 17 December 21

Open/ng Reception Saturday November 17

9 00 pm FREE

Curated by Charles A Wright Jr

i
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ADAM'S soiuzovr t  _.Q ,

Genetic Mutation & the Fall of Man
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focused on questions of physical normality and abnormality as configured in
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scientific and ecclesiastical discourses.
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(mostly) west coast videa ~

Guest-curated by Liz Koh

November 17 - December 21

ln The Video Viewing Room, Fourth Floor

During regular gallery hours, FREE

Opening Reception: Saturday, November 17

9:00 pm, FREE

Two Evening Screenings of Exhibition Highlights
Monday, November 19, with liz Katz, ln-Person

Wednesday, November 28

Videotapes included in the exhibition:

-Merida Proscrita (1990) by Raul Ferrera-Balanquet and

Enrique Novello Cascante. This sad, quiet story shows two young
men playing a cautious game of hide-and-seek, maybe connect-

ing, maybe not connecting, as they move through a small-town

Mexican landscape.

-Topology of a Possible Affair (1989) by Pe] Behdarvand.

Abstract and exploratory, this tape attempts to represent gay
desires and yeaming without representing the body. Stepping
away from the conventions of gay media, the lranian-born

Behdarvand develops a more private language, tentative and

probing.

-She Begins (1989) by Hrafnhildur Gunnarsdottir. A computer-
ized beauty shop offers an endless stream of hairdos and looks,
as the videomaker's visage is remade to o succession of

American pop songs. Later the effects shift around gender
attributes on an indeterminate and artificial  

-0f Mail, For Md (1988) by Scott Shot. This tense, edgy,
angry work probes gay subjectivity and sexuality.

-The Maids (1990) by Robert and Donald Kinney. ln this faux

opulent production of The Maids, the notoriously ambiguous
Genet ploy, proves a dense battleground of ortifice, paranoia
and conflicted sexuality. The Kinney brothers play the sisters

Claire and Solange who plot out the murder of Madame as their

own relationship deteriorates.

-My Life as a Godard Film by Whimsy Houston (1988) by
Leslie Singer. ln this twisted impersonation ofa pop icon, a white

girl plays a black star in a world where sexual identity and its public
revelation are never certain.

-This ls Nota Very Blank Tape, Dear (1989) by Jane Cottis.

lesbian experiences occur in the most unlikely pop cultural frames,
as o W newscast, mock commercials, and personal stories combine

in this British videomaker's exploration of her troubled relationship
and shaky reconciliation with her mother.

-Club Q Video (1990) by Aarin Burch. Documenting a vital and

emerging gay popular culture, this tape views "Club Q" and "The

Box"-weekly funk dance parties ata San francisco nightclub. The

scene is interracial and multicultural-a public place where different

parts af the Bay Area gay community connect and combine.

-What Do Pop Art, Pop Music, Pomography & Politics

Have To Do Witll Real Life? (1990) by Aiian Nurudin. 'Andy
Warhol" (played by the videomaker) interviews o few well-known

personalities from the worlds of art, music, porn and politics. Some

combine them all, like the ltolian porn-star-turned-politicion
"Cicciolino" who appears with friend "Jeff Koons." Other celebs

drop by.

-Grapefruit (1989) by Cecilia Dougherty. Replete with gogo-girls,
bond numbers, Fluxuslike performances and the obligatory drug
scene, this all-female re-enactment of Yoko Ono's life with John
Lennon and the Beatles evokes o world halfway between art and

pop. Mapping the lesbian subculture onto the heterosexual mass cul-

ture, Grapefruit works on many levels to reopen and re-position a

tale of modern mythology, o boys' story played by 80's girls in mod

drag. _
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THE BRENDA AND GLENNDA SHOW COMES T0 THE QUEEN CITY

The hostesses of Manhatton's drag queen public access TV talk program, The Brenda

And Glennda Show, are coming to Buffalo to hostess Artwaves for Ways In Being Gay
{l990). Brenda Sexual and Glennda Orgasm (aka Duncan Elliott and Glenn Belveriol
report that they are 'out and outrageous as we go from city buses to Chinese restaurants
to the Empire State Building, our goals are to raise gay, lesbian and drag queen visibility
and to shatter societ'y's perception of gender roles."

November 7, November l4, & November 2l: Brenda and Glennda in the Queen City.
Artwaves follows the drag queen hostesses as they tour the city of Buffalo:

* Watch Brenda and Glennda hold a KISS-IN, l2:30 pm, Friday, November 9th, at

Buffalo City Hall during Studio of the Streets. All are urged to attend the taping.
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Brenda (Lett) and Glennda (right)
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  ' Watch Brenda and Glennda conduct a talk show on the METRO RAIL interviewing V
M g g WW g

Publ" Access "ble W other artists who are in Buffalo for the Ways In Being Gay festival.  
* Watch Brenda and Glennda interview HONEYMOONERS of all sexual persuasions at

 

 
TCI CllCl\l\¢l 32 (ln Bllffdlol the colossal Niagara Falls.    
IN Chvnnel 1° tklelrhivl    

|N chamd 1° (Jones |n|»e|.mb|e)
' Watch Brenda and Glennda interact with the participants of the MISS NEW YORK If   

AN cl'°""°l 3 DRAG QUEEN °°"'°"'    
ludphm/Nmgum Hohner) I '

Watch_Brenda and Glennda direct DRAG PERFORMANCES at unlikely sites to help ""5 '*"'"" `" 
increase lesbian and gay visibility throughout Westem New York.

,,\,

   if

November 28: LINES OF FLIGHT: (mostly) west coast video. Selected tapes from
 _,,__  '.'. 

Hallwalls' Video Viewing Room exhibition, guest-curated by Liz Katz.  

FESTIVAL PASSES: FREE ADQISSION TO All WAYS |§ BEIIOG GRY EVENYS

He§wek members: $25 (0 savings of :bro than $50 ovsr GEOG# low members pricosl)
Non- ° $45 (aa savings of over $760

PERFORMANCE: Janet Chassman, Beth Tanner, .

a David nedte
- PARTY: Ways in Being Gay (1990) Opening Weekend Parry

MUSIC: |.0¢|l'| lladrl

VAULT lNSTALl.ATlON:Undor by Friday, November 2

Michael Stolbaeh

Thursday, November I

8:00 pm, $4/$1 members

Following the 8:00 screening
At Bulldog LiI's, 454 Pearl Street (behind Hallwalls)

This is a festival, after all. Food, dancing, and surprises. Live the adventure.

Hosted by yours truly, Brenda and Glennda.

Ways In gets olf to a roaring start with this mix of homegrown stars and intrigu-
ing out-of~towners. Emcee Janet Chassman la former Buffalonian, now trans

planted to Troy, NY) specializes in wry political satire and timely stand-up come

edy; her favorite targets include WASPs l'a people without a culture'l as well

as 'Gay Republicans and Other Oxymorons.' Guitarist/songwriter Leah Zicari

has long been a favorite of Buffalo audiences, and now her debut album,
Wouldn't That Be Fun?, is attracting further attention within the national

women's music community. Chicago performance artist Beth Tanner describes

her piece, Sharp Objects, as 'an abstract narrative poem... an exploration of

lesbian sexuality outside the parameters of political correctness.' David Roche's

monologue Why I Am Not a Transvestite was one of the comic highlights ofthe

l98B Ways In festival; this year the Toronto-based writer/actor retums with a

wrprise or two. First Thursday also marks the opening of visual artist Michael

StoIbach's installation, Under Siege, which will be on view throughout the

series

VIDEO: Ego Video's Alphabit Land: The Backyard Tour, featuring
Wigstock, '89t

FILM: Mark Huestis' Whatever Happened to Susan Jane?

VIDEO: Added Attraction: Video Documentation of Ethyl
Eichelhergefs Hallwalls Performances

Friday, November 2

8:00 pm, $5/$3 members

An evening hosted by none-other than those New York queens, Brenda and

Glennda. Ego Video's Alphabit Land features performances by Lypsinka,
DanceNoise, and other East Side favorites. Susan Jane, Huestis' unqualified cult

extravaganza, fohows a suburban housewife who gets fed up with her boulfant

and barbecue lifestyle and moves right smack dab in the middle ofthe bohemi-

an underground Son Francisco scene. To top off the program, we'll indulge in

some vintage tapes of past Hallwalls performances by Ethyl Eichelberger, to

whom this year's festival is dedicated.
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Assoto Saint photo: Hotimi FsnH(ayvde

PERFORMANCE: Assoto Saint

VIDEO: Steve Guiliano & Walter Tomasino's Dock Worker Violates

Monkey Boy & Desperate for Heat

Saturday, Navember3

lO:30 pm, $5/$3 members

Assoto Saint, bam in i957 and raised in Haiti, is a NYC poet, playwright, and

performer. His award-winning theater pieces include Black Fag, which pre
miered at the legendary 8 BC in l984, and other works about the lives of black

gay men. He is the current poetry editor of Other Countries: Black Gay Voices,

and his poems have appeared in another black gay anthology, In the Life, in

New Men, New Minds (Crossing Press, l987), and in Gay& Lesbian Poetry in

Our Time (St. Martin's Press, l988). Harlem's Amsterdam News once said: 'lf

Toussaint Louverture helped free Haiti, young Haitian poet Assoto Saint is free

ing New YoHx's mind about the Gay Liberation Front." For Ways ln, Saint-

recipient of the i990 James Baldwin Award from the Black Gay 8. Lesbian

Leadership Forum-will perform a selection of sketches from his plays and solo

performances, including Black Fog and The Impossible Black Homosexual. 'l'll

be pulling out all stops in full drag. Watch out far my tricks.... l'll be a treat'

IA. Saintl. Presented by the Hallwalls Writers program.

Also on the bill, Dock Worker Wolates Monkey Boy and Despemte for Heat by
Steve Guiliano and Walter Tomasino. The failure of communication, the futility
of achievement, and the frustration of desire are explored in these two short

video wofks shot on l6mm.

YOUTH NIGHT

PANEL DISCUSSION & EXHIBITION: Works by the Gay In Lesbian

Youth of Buffalo

VIDEO: Joel Roman Mendias' Virginia Uribe: Going Public, The

Lesbian & Gay Youth Group of l.ondon's Framed Youth: Revenge
of the Teenage Perverts, & two works by MocTown Strip

Monday, November 5 ~

7:00 pm, FREE

An extensive look at the problems and realities of growing up gay and at what

Ioaal organizations are doing to help area teens survive the pressures of family,
academia, and social life.

Wrginio Uribe: Going Public looks at youth counselor, Virginia Uribe and her

battle to gain public funding and acceptance fora gay and lesbian support net~

work in the Califomia school system. Framed Youth is a video proiect made by
The Gay Youth Group of London to chronicle their own experiences growing up
either gay or lesbian in a world that doesn't want to accept the notion of

teenagers as sexual beings, much less deciding their own sexual identity; this

tape features _limmy Sommerville of Bronski Beat. Bill Scott and Mark Misrack of

MocTown Strip have documented two very dilferent sides of youth culture in

McMinnville, Tennessee; The Class of '86: This Yeor's Crop records a chilling
conversation with a group of high school seniors who blithely equah 'queers'
and AIDS, while Queer Comer Girls introduces some very young, very

outspoken Southern lesbians.

3
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Tuesday, November 6
L

8:00 pm, $5/$3 members

Afilm mode in collaboration with Phil Zwickler. In NYC, the loss of artists dying
of AIDS is painfully high. All areas are affected. But the community is fighting
back by means of benefits, exhibitions, performances, literature, fashion, music,
etc. This film uncompromisingly encapsulates these efforts with featured inter-

views and performances by David Wojnarowicz (who will be appearing live at

Hallwalls next Saturday), the late Keith Haring, Allen Ginsberg, Peter Kunz,
Paul Smith, Emilio Cubeiro, and others.
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David Wojnarowicz in Rosa Von Praunheim's Si/ence = Death

(also pelfomring with Ben NeilLNovember 10)

FILM: Rosa Von Praunheim's Positive

Tuesday, November 6

9:30 pm, $5/S3 members or your ticket stub from the 8:00 screening

A film in collaboration with Phil Zwickler, Robert Hilfrety and Steven Weiss. The

second part of Von Praunheim's trilogy on ATDS recreates tne history ofthe epi-
demic and how NYC has dealt with the problem, with major emphasis given to

efforts of playwright/activist Larry Kramer.

BOOKSIGNING:

Susie Bright _Q ' 
v.

.nn
me <

Wednesday, November 7

Time to be announced, FREE '

 

At Emma Buffalo Women's

Book Store T68 Emwood Ave

Susie $expert's lesbian Sexworld

etc.), in town to present a Ways ln

lecture/performance on lesbian

erotica (Fridayq November 9), will

be an hand to talk and to sign books

Don t miss this chance to meet one of

today's foremost lesbian writers

Susie Bright (On Our Backs, Herotica,
_
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FILM: Cathy Cook s Bust Up
PERFORMANCE James Adlesrc

Victim of Hollywood V

FILM: Bruce I.aBruce s ;
`

No skm affmysss
»

`

Thursday, November 8

8:00 pm, S5/$3 members

Bust Up features an unusual tea party where female impersonatar Holly Brown

plays an assortment of roles and stereotypes for laughs. Choreagrapher/per-
former ,lames Adlesic (known to New York audiences for his appearances in

works by DanceNoise and Yoshiko Chuma, in addition to his solo material) cre-

ates a barrage of unsettling images and movement accompanied by ingenious

cut-up soundtracks to delve into the territory of sexuality, violence, and gender
stereotypes. Victim of Hollywood is a dance/performance inspired by Lana

Tumer, Technicolor films from the 50s, and Roman Polanski's The Tenant. No

Skin OffMy Ass, the first epic of the underground "homocore' movement, is a

tender, yet explicit, love story of a punk ex-hairdresser obsessed with a young,

silent, baby-faced skinhead_
_

SPECIAL DOUBLE BILL!

PERFORMANCE: Kate Bomstein in Hidden: A Gender

FILM/LECTURE: Susie Bright presents All Girl Action: The History of

Lesbian Erotica -

Friday, November 9

8:00 pm, $8/$4 members »

A

Lesbian transsexual Kate Bornstein's play Hidden: A Gender is framed as a cir-

cus sideshow, with Bomstein as a suspiciously Geraldo-like pitchman juxtapos-
ing her own lite story (enacted by Sydney Erskine) with that of T9th century
hermaphrodite Herculine Barbin (lustin Bond). This extraordinary journey

'

played to sold-out houses at San Francisco's Theatre

Rhinoceros; now the original cast travels to Buffalo to ask

that deceptively simple question: when it comes to gender,
why can't we count higher than two?

Susie Bright, editor of On Our Backs and Herotica as well

as author of the bestseller, Susie Sexperl's Lesbian

Sexworld, presents an informative and humorous look at

' the history of lesbian erotica and how all early works on

 the subject were made by men and not intended for les

A _gig bians themselves. Bright, the "Pauline Kael of porn" and the

 popular and outspoken costar of Monika Treut's The Virgin

 ~=`= Machine, addresses the lesbian point of view as both audi

 if ence and subject through the use of select visual and video
 aids.

T

~ PERFORMANCE/WRITERS/MUSIC: ITSOFOMO & Solo
 

we  Performances by David Wojnarowicz & Ben Neill

Saturday November T0

_ 8:00 pm S8/S4 members

ITSOFOMO (ln the Shadow of Forward Motion) is a multi

 media collaboration written and performed by critically-
~ acclaimed and controversial visual artist/writer David

 1 Wojnarowicz and composer Ben Neill. Wojnarowicz's cat-

. alog essay for an exhibition about AIDS at New York's

Artists Space last fall stoked the already heated national

controversy over NEA funding and freedom of speech. ITSOFOMO has been

performed at The Kitchen in NYC, the "Not Funded by the NEA" series at

COCA in Seattle, and the Art Institute of San Francisco. It has been called a

'hypnotic rollercoaster ride through society's rapidly accelerating and deterio

rating culture." lt "moves from fragmented bursts of sound and broad specula-
tions on cosmology and evolution to more insistent jagged rhythms and a more

specific focus on politics and sexuality in the time of AIDS' (Reflex). At

Hallwalls, the armts will present a live duo ,version of lTSOFOMQ_with llchan-

nel video, along with additional readings by Wojnarowicz and mutant trumpet
solos by Neill, whose work is known to Buffalo audiences from his frequent
appearances with the SEM Ensemble.

TRASH, CRIME, Us FIRE

WRTTERS: Dorothy Allison & Minnie Bruce Pratt, introduced by pub-
lisher & editor Nancy K. Bereano

Sunday, November T T

2:00 pm , $4/S2 members

Founded by Bereana in T985, Firebrand Books is the award-winning
feminist/lesbian press based in nearby lthaca, NY, and acclaimed for its eclec-

tic and ethnically~diverse list of nearly 50 books by women and lesbians.

Authors published by Firebrand include Audre Lorde,_ Cheryl Clarke, Margaret
Randall, and popular 'dyke' cartoonist Alison Bechdel. Dorothy Allison, a

South Carolina native now living in San Francisco, is a poet, fiction writer, and

radical anthropologist. She has lectured in feminist literary criticism at Rutgers,
Vassar, Wesleyan, and SUNY Purchase, and edited the lesbian literary journal
Conditions from T98T to T986. Her story collection Trash won the T988

Lambda Literary Award for Lesbian Fiction. Minnie Bruce Pratt-born in Selma,

Alabama, in T946-now lives in Washington, D.C., where in more ways than

one she has been in the front lines of the past year's battle over NEA funding
and artistic freedom. Her T990 NEA Fellowship in Creative Writing for Poetry
was investigated by the GAO ofthe U.S. government after lesse Helms filed o

complaint that her writings (along with those of Audre Lorde and Chrystos, a

Native-American poet) were 'homoerotic" and "obscene" (synonymous for

Helms), and that the poets themselves were lesbians. Pratt's T989 book of

poems, Crime Against Nature, which won the Lamont prize of the Academy of

Younger Poets, has also gained recognition in such extra~literary circles as the

lloor of Congress and the right-wing American Family Association. The readings
will be followed by an open discussion on homophobia and censorship. This

event is cosponsored by Emma Buffalo Women's Book Store.
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The Washington Sisters

MUSIC/PERFORMANCE: The Washington Sisters

Sunday, November TT

Doors open at 8:30 pm, $5/$3 or ST with your ticket stub from 2:00 reading
Note special location: The Calumet Arts Cafe, 56 W. Chippewa (comer of

Chippewa and Franklin)

Sandra and Sharon Washington are twin sisters from Columbus, Ohio who

blend acapella funk, gospel, blues, jazz, and island rock. Their T987 album

Understated displays a breathtaking range of song styles and subjects, seam-

lessly melding the personal and the political. Onstage in Buffalo, they will be

joined by pianist Melanie Monsur for an intimate performance encounter otThe

Calumet Cafe.

1 "'"
~~ ~ I.

e ,def

.

~*§

er ,sf
fe .f

if" '

s 1
"°

s

sg was
s

.off "

~.

.

»Y`

g
s

'T
ss/

ff ,ff
"QA, 0

sw"sf ~

ss

sc s

. ,
I

».,

>~¢°~»'so~* 'en/In

"M

_ the _

» 'eff 
.W

2

ge?

 fl ,.
w ,J

its " ff'
T'

<~
' '

ses

53?
he

'

.uf
i

,_,
,

*Q*. .sf ts »>  
"3<

I' fi

fe
1° "Sis

s

me .4 ss L, *ef
ts

s e

From Lawrence F . Brose's Chamnan

FILM: Lawrence F. Brose presents Recent Works

Monday, November T2

8:00 pm, S5/$3 members
'

Brose, who has achieved international recognition for his visually lyriaal experig
mental films, will be present to introduce a full evening of recent films incluaing
Hyacinth Fire, which was selected to open last year's New York Gay and

Lesbian Experimental Film Festival. 'Hyacinth Fire explores an inner world of

mystery, longing, confusion and fear. The myth of Hyacinthus is a profound
metaphor for the AIDS crisis and its effect on gay men' (L Brose). Also on the

bill are three "eine-poems" from his series Film for Music for Film entitled

Chamnan, Warsongs, and Long Eyes of Earth.
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PERFORMANCE: John Patterson in When The Colored land

PERFORMANC : .  ,
 1 

-

, Goes Marchin'

Terry Galloway  <
A

  V

, Sunday, November 'TB

in

gut
All Night

g ~-  5  1
5 7:00 pm, $5/$3 members

an LostMy
`

  ;.
'

Shoes fs  '_  
Liz Kennedy, political activist and

 g ,.
g

  `

Associate Professor of American

TltU\'Sfl°Y,  'V»iA= Qi »
,.__

'  T
if

"T if 3 Z1 Studies/Women's Studies at UB, and
November T5 -  ~ 'i T' "

"ZS A   _,fi Madeline Davis, Chief Conservator of the

8:00 pm,
'

 ,  V:V_o ,   g
_  Buffalo & Erie County Public Library, will

$5/$3 members
g

L

 '°=~  _,='- -f.   
~

 ,; 
"-

 present a reading from their work-in-
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 Gold: the History of a Lesbian
readers of Buf- '     

-» .Q .. _

l'SV01Ume'TerryGallowaydoing"TheEtiquetteofSuicide"fromOutAllNightandLastMyShoes '  'S V01U me
'

Terry Galloway doing "The Etiquette of Suicide" from Out All Night and Last My Shoes  '  
have thrilled to the Pf'°l°f Beam" Quefal

(often-question
able] advice to the lovelorn offered up by Leonard LeFey-but they had no

hope of ever seeing this great man in the flesh. At last, thanks to performer
David Butler, the dream has become a reality. Move over, Rex Reed; stand

aside, Tru; make way for... Leonard Live!

"l'm not sure l'm qualified to be called a performance artist," says Terry
Galloway. "I always thought l'd need a better haircut and more interesting
shoes.... |'mTan accidental artist-l'm not supposed to have been anything that I

have become. l'm a Texan, but I was born in Berlin; l'm a deaf woman, but I

always end up having heated conversations with demented strangers; l've never

tried to be anything but a bum, albeit an articulate one, and yet l've spent most

of my life performing and writing for my rent." OUTA/l Night is a funny, fright-
ening, and outrageous look at "crocodiles, camps for crippled children, detec-

tives in drag, snakes, and sodomasochistic ventriloquism"-among other things.

FILM/LECTURE: Al Lirog presents Gay Male S/M Images in

Mainstream Animated Cartoons

Thursday, November T5

TO:0O pm, $5/$3 members or your ticket stub from the 8:00 performances

Lirog's lecture includes many of your favorite cartoon classics and places them

under the microscope of our dirty minds. Lirog, in full regalia, offers o serious

look at a loony subiect. |_irog attempts to answer the question, 'What is S/M?"
with a close look at both popular perceptions and their stereotypical counter-

pens.

WRITERS: Tom Spanbauer
PERFORMANCE: Essex Hemphill

Friday, November T6

8:00 pm, $5/$3 members
'

Recommended by the muse of Way In T988, Holly Hughes, novelist Tom

Spanbauer is also known for his comic stories and delivery to match. His novels

include Faraway Places (Putnam's, T988), published in French in T989 by
Gallimard as Les Chiens de l'Enfer ("The Dogs of Hell"), and the forthcoming
The Man Who Fell in Love with the Moon, due out from Atlantic Monthly Press

next October. An Idaho native, Spanbauer now moves between residences in

NYC and Portland, Oregon.

'Poet/performance artist Essex Hemphill handily traverses the rocky terrain of

sex, politics, and blackness, yet spews forth`a private, dreamlike litany of spiri-
tual/physical poetry" (Wllage Voice). Hemphill's texts were featured in the films

Looking for Langston (after Langston Hughes's literary executors refused the use

of Hughes's own verses, abiecting to the film's open treatment of his homosexu

alityl and Tongues Untied, both of which have eniayed widespread critical and

popular acclaim. In Buffalo, Hemphill will be presenting material from his forth-

coming anthology, Brother to Brother: New Writings by Black Gay Men, and

from his earlier books to look at issues such as the Tuskegee Syphilis
Experiment, obiectification and representation, racism, class, homophobia,
desire, and gender.

FILM: Naked Eye Cinema

Presented by Jack Waters & Carl Michael George

Friday, November T6

T0:30 pm, $5/$3 members or your ticket stub from the 8:00 reading/perfor-
mance

Cheapness (meaning economy of production as well as some of the sleazier

definitions), non-narrative approach, and an unorthodox, challenging sexuality
are some ofthe common threads which define this emerging film oollective's

wofks including: The Lost 40 Days and DHPG Man Amour by Carl Michael

George, Corrective Measures (Politically Speaking) and Black and White Study
by Peter Cramer, The Male Gayze and The Ring My Way by lack Waters, The

Invisible Woman by lean Carlomusto, and Keep Your Laws Off Our Bodies by
Dolly Meieran.
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Tom Waugh, who is currently
writing a book on gay male

eroticism in film and photogra-
phy from T850 to T969, will

present an extensive compilation ofslides and video footage chronicling the his-

tory of gay erotica. This coupled with Susie Bright's lecture should present a bal-

anced picture of where we've been and how t'he times are changing as a result

of the AIDS virus.

EXHIBITION OPENING RECEPTION: Viral Infection: The Body & tts

Discontents in The Gallery
EXHIBITION OPENING RECEPTION: Jon Tower's Adam's Sorrow:

Genetic Mutation & the Fall of Man in The Protects Room

ART|ST'$ RECEPTION: Michael Sto|bach's Under Siege Installation in

The Vault

VIDEO OPENING RECEPTION: Lines of Flight: (mostly) west coast

video Exhibition in The Video Viewing Room

Saturday, November T7

9:00 pm, FREE

See page 2 for exhibitions descriptions.

VIDEO: Ladies of the l.ake's Great Gobs of Country Gold & high-
lights froni`LlNES OF FLIGHT Video Viewing Room exhibition. s

PERFORMANCE: Sheila Gostick Can't Be Licked

Saturday, November T7 ,

T T:00 pm, $5/$3 members or your ticket stub from the 7:00 pm film/lecture

This late night event gets off the ground with a video screening of Great Gobs

of Country Gold by those notorious Ladies of the Lake who invite you to sing
along with such classics as Mama, Don't Let Your Babies Grow Up To Be Gay
Boys. Also featured will be selections from the newlyopened Video Viewing
Room exhibition LINES OF FLIGHT: (mostly) west coast video.

There's no way to describe a "typical" Sheila Gastick performance, because

there's no telling what she'l| do on any given night. But consider what she's

been known to pull off in the past razor-tongued stand-up comedy routines cen-

tered on clippings from the day's newspaper; country & western numbers deliv-

ered in sequins and cowboy boots; a mid-show invitation for the entire audi

ence to leave their seats and hit the streets fora tour of her Toronto apartment,
cockroaches and all. "True comedy is divine," she says. "A truly radical perfor-
mance risks being understood. Obscure Art is safe. l am not." There is only one

Sheila Gostick [thank God), and American audiences have had precious few

opportunities to catch her. Don't miss this one.
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Hard to Imagine: Physique I-7Im and Photography Before Stonewall

s

Community, a project of the Buffalo
Women's Oral History Project. Although
they have read other excerpts from the

book at other venues in Buffalo, this

piece, Lesbian Butch, Gay Queen: Are

They Parallel Concepts?, has never been

heard before.

With a combination of acting, song, and

dance, actor lohn S. Patterson leads his

audience an a tourney through the

American struggle for democracy as por-

trayed in 3 generations of prose and

poetry by Afro-Americans, including Paul

Laurence Dunbar, Frederick Douglass,
Toni Cade Bambara, james Baldwin,
Jewelle Gomez, Essex Hemphill, and

Alice Walker. ln the process, Patterson

uses events from his own life to make

some all-toooften neglected connec-

tions between the civil rights move-

ment and the emergence ofa politi-
cized gay 8. lesbian community.
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Scene from Jack Waters' The Ring My Way
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VIDEO: liz Katz presents highlights of LNES 0F FLIGHT: (mostly)
west coastvidoo _

Monday, November T9

8:00 pm, $3/Sl members
`

Guestcurator Liz Katz will present and discuss selections from the Video

Wewing Room exhibition, UNES OF Fl.lGHT: (mostly) west coast video. Works

to be screened include:

Merida Proscrita (l990) by Raul Fen'era~Balanquet& Enrique Novello Cascante

(iowa City)
Topology ofa Possdale Affair (1989) by Pei Behdarvand (los Angeles)
She Begins ll 989) by Hrafnhildur Gunnarsdottir (San Francisco)
Of Man, For Dad (1988) by Scott Shot (San Francisco)
The Maids (l990) by Robert & Donald Kinney (San Diego)
(See exhibition listing on page 2 for details.)

Liz Katz has made important contributions in her writing to critical understand-

ings cf sexuality and representation in media. Her essays have appeared in

many publications including Art Week, High Performance, Afterimage, The

independent, Cine Accion News. This year she served as Director of the

Frameline Symposium on lesbian & Gay Media at the San Francisco

International Lesbian & Gay Film Festival. She is a video columnist for the San

Francisco Weekly and serves on the Board of Directors of Artists Television

 in San Francisco.

FllhkMidiCnadera presontsWhatisa|.esbianWorl(a'Partl:ls
Shoforlleal?

Friday, November 23

8:00 pm, $5/$3 members
_

Tanight's»screening includes: Aarin Burch's Dreams of Passion, an 'exquisitely
shot fantasy/dance of seduction of two gorgeous Black'women'; Chris Martin'sf

laws and Skin, using language, text, and documentary footage to place private

body space in a public arena; linda/les and Annie: The First FemaleTo-Male

Transsexual Love Story, an underground classic with Les Nichols and Annie

Sprinkle trying out his new surgically created penis for the first time; She Even

Chewed Tobacco, Liz Stevens and Estelle Freedman's documentary look at

women ofthe Gold Rush who assumed male identities; and the world premiere
of G.B. Jones" The YoYo Gang, which deals with the exploits of two allgirl

gangs roaming the desolate city in search of 'kicks.'
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FILM/VlDEO: Jurgen Bruning presents Explicit-A Joumoy into the

Unconscious

Friday, November 23

l l:00 pm, S5/$3 members or your ticket stub from the 8:00 screening

Farmer Hallwalls Film Curator Jurgen Bruning returns to Hallwalls to present a

bald evening of films that dare to touch our emotions, carnal desires and

'

dreams, and the world of our unconscious in a way that is completely Explicit.

The evening includes Bruning's own What is the Relationship Between Rosa Van

Praunheim and the Male Strippers of San Francisco?, lerry Tartaglia's Ecce

Homo, Philip Roth's Boy's Life, Luther Price's Sodom, Brent Heyward's Slick,

and Analstahl by students at the Hamburg University researching the roles of

lesbian and gays in film.
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Saturday, November 24

8:00 pm, S5/$3 members

Stogesisapersaial,loml,mdhe|rniclookdsane'\imysinbeiriggay'by
an accomplished writer/musiciai/performer.  Sanford says of the

bmnd-newwuk:'Mdtipiciiesueinparl:itk>me,soYm|idgairigbassume
anythingabwtThelesbia1Experieice.lwrlittoaeabaseriesafmoodsand
þÿ�h�X�i�U�f ¬�$�.�'�A�|�T�l�¢�!�\�g�R�1�&�h�X�i�\�l�B�S�Z�.�G�H�d�i�'�l�¢�I�\�'�l�'�l�\ ¬�w�d�d�H�Y�B�G�'�$�,�'�0�V�¢�|�i�~
ture into the altemative wonderland of bath/lem Bullala in he 90s; and o

shonhkemvdidhappeiswha1SadherriBap§staooptemlylesbianfeelings
intodogmaticagape'

lulie Zando's The Bus Stops Here ll 990) is

an experimental narrative about two sisters and heir struggle to con-

trol the representation of heir lives...The forced socialization of

women by structures such as the Family and the Psychiatric
Establishment make it very difficult lor he sisters to assert their inde-

pendence. They must vie not only against figures, but also

against the constraining md limiing role ol narrative, represented in

the tape bya metonarratanwhorevedshimselftobeasexed and

desiring influence on the warnen's lives. U1.)
_

Julie Zando was a founding member, md he first Director of Wheel,
a media arts center which serves lim, video, md audio makers in Buffalo. Her

videotapes have been screened internationally and her latest tape, The Bus

Stops Here, will be featured at the Worldwide Video Festival, Den Haag, The

Netherlands. Zando has lectured at the University of Caifarnia, San Diego and

the School ofthe Art institute of Chicago. Preseniy she is a Ph.D. candidate in

the Comparative Arts Program atthe Universityaf Rochester.
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Still tram Julie Zando's The hs &rpsHare

FllM: Wl|atisal.osbianWorUPl't2lddionsl#s:|ovo'o|nor
Leave 'om

Sunday, November 25 -

8:00 pm, $5/$3 members

The second evening of films curated by Midi Onodera includes: Azian

Nuruchn's Without Make-Up You Haven? Got a Hfoyer, a erotic short about

exhibitionism on train tacks; Lidia Szaiko's award-winning first film A Constant

State of Departure; Valerie Tereszka's Human on My Faithless Arm which

explores the under-represented lesbim deaf arltrre in an exciting, risk-taking

visual/aural experience that makes he viewer experience hat some deafness;

a pamfilm with nuns as sedudresses, pabnt leather darninatrixes, and ritual

nymphomaniacs from West Gemiany entiied Mui by Lisa laquier; Pratibha

Parmar's Flesh and Paper which explores the paety md lihe of Suniti Namiashi;
and Su Friedrich's Sink or Swim, in whidi a young girl reveals the pain and

momentary ioys and scarring history of he 'American kinship system' as seen

through her relationship to her fairer.

FILM: What is a Lesbian Work? Part 3:_ Internal

Combustion/External Asian, with appoumoes by Toronto-based

filmmakers Colin Canpbol & Gwendolyn

Monday, November 26

8:00 pm, $5/$3 members
»

Part3 of Onodera's series includes: Campbe|'s dawdrana Skin which looks at

fourdifferentwomen whahqspen bbe Peqale Livi\gWi'h Aids; Gwendolyn's

Prowling By Night, her new short about police haassment, and

AIDS, which was commissioned aspatafiie Naiand Film Board afCcnada's

'Five Feminist Minutes' series; Ana Maria Simo's sardanic look at desire and

the pain ofreiection in Howto K|fHe|';_ler\r|ihsrM:|r|gorriery'sg\rided tourofa

rape she experienced on Home Avenue; and he first screening outside of

Califomia of laurie lights Snatch: Raiiod We Hurar, 'a fantasy horror cult

video starring l0 scummy wody crazed A-MAZING dykewhores kiling men.'

VIDEO: Highlights of the LIES N FIBHT: (lastly) west coast

Wednesday, November 28

8:00 pm, FREE

Selections from the Vicho Viewing lar! shitwl hdude he following:
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rmmswi
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'

e

n»r=rsN°i¢veyar¢mkr¢p¢, nntrvsvibyimscastssnnegq  
-

CivbGtVideo(l990)byAarinBm:l1D4ilarid)
JVhatDoPopArLPopMusic,Pamagrplly&PoEi¢:l-lmeToDoY|ib|d
Life?(i990)byAziariNurudin(Sar|Frmdsca)
Grapefruit (1989) by Cecilia Dougherty Frmcisao)

(See exhibition listing on page 2 fordehils)

FILM/LECTURE: Richard Fung presents Looking for My his lla

EroticizodAsian Malo in Gay Video Pom

PERFORMANCE: lawrence Stoger in Worn Grooms

Thursday, November 29

7:00 pm, S5/$3 members

This lecture/performance by videoartist and filmmaker Richard Fung hkes he

point of view ofthe gay Asian man searching for sexual as well as racid viii-

dation in a world that perceives Asian men as sexless math or compuhr

whizzes. Chicago artist Lawrence Steger's Worn Grooves is a solo perfor-
mance combining shards of pop songs with fragments of cliched oonversaions

in a style borrowed from hiphop deeiays.

PERFORMANCE: The High Risk Group in A BittorPl to Swdow

Friday, November 30

l0:00 pm, $5/$3 members

The High Risk Group is an anarchic dance & performance collective based in

San Francisco whose work might best be described as controlled chaos. ln iris

latenight encounter with the group, expect flying bodies, frenzied movement,

politics, humor, and maybe some spray paint. 'We love to swear, and toe out

facts as well as personal stories and lies,' they say. Find outlor 
the East Coast premiere of these wild boys from Califomia.

EmergoncyCall:AnAttemoon ofArt&Ad'ionAgd|stAD$
PERFORMANCE: The High Risk Group in a Surprisohppoaanao

Saturday, Decemba]

At an unannounced time and location somewhere in Greater Bulldo, FREE

ln recognition of AIDS Awareness Day, as declared by the World Healh

Organization, and in coniunction with Visual ADS, a nationd series afats-

related events oommernorating the day, Hallwalls will unleash The High Risk

Group for a not-to-beforgotten, surprise performance at an unmnaunaed bca-

 inGreaterBulfala,maybeneu'yau.Wal:l'iaut. V

Emergon¢yCall:AnAftornoanofArt&Adior|Agi|stAl5
VIDEO: Boyondiholloachzl Video Cycle, Cycle |:$hou|'l0||

Saturday, December i

Time to be announced, FREE

At the Sunset Laundry, 332 S. Elmwood (comer atWestTupper)
Price of one load: $.85 wash and $.35 dry

Beyond the Bleach: A Wdeo Cycle, curabd by Cathy Stelfon, is a series offour

video screenings which will take place on Saturday afternoons during
December and January in laundromats around the city of Bulfalo. Come wilt

your laundry and wash some video!

The public screening of Cycle l: Shout lt Out wth occur in coniundicn with

Emergency Coll: An Aftemoon of Art & Action Against AlDS. Videabpes b be

screened will include works from Hallwalls Wdeo Art documentaries,

social activist tapes, and narratives. Among the titles to be screened wi! be

Diana's Hair Ego by Ellen Spiro, 'Out' Takes by john Goss, We Are Not

Republicans by Adam Hassuk and Robert Huff, The lnaugrrol of ite

NAMES Project Quilt by David Thompson/The Names Praiect, md The Faiis

by Tom Rubnitz.
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From the making at Laurie Lights Snatch: Radical Dyke Horror

1
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EXHIBITIONS
I

A QUESTION OF PAINT

Through November 3

In The GaIIery
Fourth FIoor

FREE

An open dialogue conceming recent abstract

painting by emerging and midcareer artists.

The TraIfaImadore Jazz Institute

In Cooperation with HaIIwaIIs

Presents

EXHIBITIONS
ARTEMIS& THE DINOSAURS

Exhibition by Barbara Rusin

Through November

At the Arts CounciI

700 Main Street, Ground FIoor

FREE

Recent work by Buffatobased painter and print
maker, focusing on the enigmatic figure of the femaIe

body-buiIder within contemporary American culture.

VIDEO
LABUR INTENSIVE

Through November 3

In the Video Viewing Room

Fourth Floor

FREE

An exhibition of videotapes and titms

examining social constructions and condi-

tions of work _

 seee 
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LIVING JAZZ LEGENDS SERIES

At the Marquee
'

Concert T:

_

BENNY CARTER

With specid guests AI Tinney, Sabu

Adyola, and Louis Marino

Saturday, November 3

8:00 pm, ST 2/$8 members

At the Marquee at the TraIf, Theater Place

At the age of 83, Benny Carter is still one of

the music's most amazingIy versatiIe musi-

cians. Over the years, his major contribu-

tions to several areas of iazz have been

wideIy accIaimed. He first attracted

widespread attention during a year of pIay-
ing in FIetcher Henderson's Orchestra. From

T923 to T928 he pIayed in the bands of

Iune Clark, Earl Hines, and others. As an

instrumentaiist he is recognized as the Iead-

ing creator of a prominent aIto saxophone
style before Charlie Parker.

Carter continues to be active through tours

with IGZZ at the Phitharmonic, occasional

big-band engagements and many record-

ings. He also made a career as an educator,
spending several periods in residence at

Princeton University, where he is a frequent
Iecturer and was awarded an honorary

degree.
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3  J, y- IntemationaIIy acclaimed percussionist and com-

_  _ if  P poser, Max Roach roIIs into town for a Iong-
-_tr bf _  awaited relum visit. A pioneer in the deveiopment

2 if  of contemporary American music, Roach is

 's ,»,  
 

M
_ known for his unique innovations, through which

/ _ 
` \"~

__  _.,  F
he has revoiutionized the use of multiple percus-

 

3 V

,|n»t,_
g   '_ f

_  - "

in sion set. During the course of his distinguished
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career, he has coIIaborated with such diverse
 

 
az'

`  ' .  _________ `,__,  
I

V

<

_  artists as Alvin Aitey, Sam Shepard, Dizzy
I

  ~

-t_-_
z ,,_, _   _ iz

I

Gillespie, The Boston Pops and Iohn WiIIiauis,'§._~
~    _ _§-s

'

z `

Cecil TayIor, and the Kodo Drummers oftapan.
'

=

 

" 
_- 1 T#  ' 1 A Roach has composed works for soloist, chorus,

g
orchestra, theatre, dance, teievision, and fiIm as

 weII as his own groups-the percussion ensembte
'

M'Boom, his quartet, Doubte Quartet, and The

Q.  E Uptown String Qum'tet_ His theatrical scores for

   'Shepard Sets' by Sam Shepard
 . .

'

 eamed Mr. Roach an' 'Obie' award. In T988 he

 ';°= 
I 3  

- received from the MacArthur Foundation a presti-
T?

gious IeIIowship which is awarded annuaIIy to

e>draordinariIy tulented individuals who discover,

`

H' create and contribute to American scientific and

/VJ, 
'

"__ -% K

A

N W g

culturat Iife. In addition to composing and per-

_

'

f "S S
 »-;,»f»-"-'"?»L;'§i». forming, Roach Iectures wortdwide on mus|caI
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From the top: Benny Carter and Max Roach
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There's a by-now tired old ioke around Hallwalls, born some time around the

I988 Ways in Being Gay "When are you going to do 'Ways in Being
Straight?" somebody will ask. And the answer is usually: Every day, every

week, every month except November (in even-numbered years). As if to imply
that "gay art" fits neatly into the ghetto ofa biannual festival and everything
else is "straight art." But thot's not at all accurate: we present work by gay
artists throughout the year, some of it explicitly about sexuality, lots of it not.

(lust this weekend I found myself embroiled in a lively, unresolvable argument
about whether art by openly gay people which doesn'f address gay issues

can legitimately be considered "gay" or not.) The very notion that art comes

with gender preference attached is ludicrous.

So why a festival? Because there is strength in numbers, both on stage and in

the audience. We live in a nation where you can count the believable gay pea

ple in movies and on television on one hand-and that's fictional characters

l'm talking about, inevitably played by actors and actresses quick to divorce

themselves from the roles they play. We live in qcity whose gay "community" is

still-in the face of AIDS, hate crimes, censored artists, harassment and confis-

cation at the border, and homophobic politicians-largely apolitical and still

centered on a holidozen bars. Things may be changing, however slowly:
BuffaIo's first-ever lesbian & gay town meeting featured representatives from

over 3O`groups, hom bookof-thernonth clubs to AIDS service organizations.
The art world can and must be a part of the politicization ofthe city. It's not iust
a matter of presenting the umpteenth screening of Desert Hearts, though: an art

festival can provide voices from outside the complacency ofthe familiar; it oan

challenge (gay as well as straight) people's thinking; it can disturb them, delight
them, move them to action.

The performing artists invited to appear in Ways ln have nothing in common

other than being gay. That's by design. The 'gayness" in_their'work is one ele
ment among many; that's by design as well. What l've tried to present during
this month is a group of fascinating people whose artworks and lives are seam-

lessly intertwined. The more I wrestle with the impulse to define "performance
art," the more I convince myself that one element in the mosaic of meanings is

or ought to be this: that the artist making the work is the only person alive who

could make it. l'm certainly not

proposing that all performance  .amd
pieces be "autobiographical"

"

in the conventional literary
sense (an invitation, all too

often, to selfobsession, unless

your life story is truly extraordi-

nary-and there are some

extraordinary tales to be told

this November.) Instead (let me

apologize in advance to any

dogmatic post-modernists for

the upooming lapse into hard-

core romonticism) what l'm

looking for is work whose very

form, structure, and content is

informed by the lived experi-
ences of its makers. Those individual or collective experiences include not iust
sexuality, but age, race, gender, geography, you name it. l'm notmuch interest-

ed, as a gay person watching other gay people on stage, in generic smiley-
face portraits of 'our' presumably shared "lifestyle" (Excuse me while I lose my

lunch.) What I find_more compelling is the differences between us. For this

reason, we've made a point of combining wodx by women and men an the
some bill, and of mixing media (film, literature, live an, etc.) as often as possi
ble. I can't expect any artist (or politician or public figure) to speak for me; I

don't even expect to like their versions of themselves. But the multiplicity of voic-

es and bodies-that's where the potential for empowerment begins.
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Special thanks to /eff McMahon, lim Miller, Holly Hughes, Gayle Tufts, Steve

Gallagher, David Roche, Hank Hyena, Tom Dooney, and Susan Finque for their

advice and suggestions.

Ron Ehmke

Performance Curator

lnstead ofa lot of words by myselfl would like to quote some parts of an article
I found in the San Francisco Bay Guardian in May while I was attending the
Son Francisco lesbian and Gay Film Festival looking for works to include in this

year's Ways in Being Gay

Clearly, the mainstream of society has no monopoly on stereotyp

._- ` > 'Ju-r, __ Q
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ing and intolerance. But when minority groups take part in this kind

of behavior, we oammit political suicide.... The fact is that human

sexuality is lluid and unpredictable. It does not, in practice, follow
the rules we set down for it in theory. Insisting on a homosexual

norm is counterproduc- y

As a filmmaker I have found it necessary to continual challenge rigid defmr
tions of lesbian work by expanding and exploring various avenues of con-

tent and fonn Although works by straight men or even straight women

rarely give a lesbian audience an inside view into our lives they do inform us

of how we are perceived and in some cases stereotyped in media This in

turn affects our perceptions of identity in a public light By contrast lesbian-pro
duced work can inform us ofa specific point of view and experience perhaps
one which we can directly relate to Simply being a lesbian does not dictate
content itinforms it

The selection for the lesbian component of the Ways In Being Gay festival was

developed from a special call to contributors of lesbian culture in film video
and print media Fourteen women were asked to submit titles of film and video
work which they found in some way to be exciting innovative perhaps erotic

perhaps politically correct or incorrect contributions to lesbian film and
video culture Seven women responded with a variety of titles

The emphasis on the hnal selection was based on programming works which
have not been screened or rarely screened at Hallwalls in the past printavall-

ability and programming compatibility As well work was selected which will
create a dialogue around expanding the definitions of lesbian work

Although it was impossible to program all of the suggestions it is ho that

other festival programmers and

tive to the formation ofa  5 - 
`

interested viewers will use the par
social community, as its  ticipants recommendations as a

restrictions on PERSON-  f
resource for some powerful works

AIITY, STYLE and SEXU-   '

AI.lTY turn away lesbians [Note This series was compiled as

and gays who don't fit both a public exhibition as well as

the narrow definition.
 

*I* a tool for festival programmers

Perhaps more important-
l ``

A ,_"U°"» and interested viewers and the

ly, itis counterproductive.
H

 complete program source guide
It alienates lesbians and and catalog will be available at

gays of color; it alienates
2 screenings or by sending $2

bisexuals, who suffer the   '

,F

? *tt* postage to Hallwalls 700 Main

some homophobia as
llll

 ,_  S  ,_ Street Buffalo NY I4202 Attn

anyone else when they  "' »'  ~'
":'t  ? Q. Rene Broussard

are with the same-sex
 

ST

partner, and it alienates
.,_, _

s

'

sympathetic straight pea I  -
V

=~= _  "hi requested their honorar/ums be

ple .... In our efforts to

create a cozy, homoge-
neous political and social community for ourselves, we lesbians and

gays often ignore or deny our incredible density as people. (Louise
Sloan, The San Francisco Guardian, May 2, l990)

My emphasis when putting together the program for Ways ln Being Gay was to

show this existing diversity.
'

Jurgen Bruning  
WGYS In Bein9 Gay Film Cocurator ij_._;2  '-="fif

 

l'm iust the guy who got stuck

putting the jigsaw puzzle togeth-
er from the pieces Jurgen left

behind. I iust hope all the pieces
still fit, because he has pro-

~

grammed some truly remarkable

work that I, for one, am proud to
__

'

 

see being exhibited in light of  
`

I

certain unfortunate realities fac-  lll'
*  

'

ing us all. .  sis

l've always hated iigsaw puz-

zles, except for getting to see the

total picture in the end.
Soene from Silence = Death, screening November 6

Hallwalls is grateful to the Film Bureau at

Fllm/Video Arts, New York City, for their financial support of visiting artists.

Rene Broussard

Film Curator

What is a Lesbian Work?

The debate over what is and what is not a 'lesbian film or video" continues to

be a source of contention at most lesbian and gay film and video festivals.

Some argue that wofxs which focus on issues of lesbian sexuality, eroticism and

self-identity are the only works which should carry the lesbian banner. Others

believe that as long as the work is produced by a 'oardoarrying lesbian," it

can be deemed appropriate.

As someone who has also heard the shockingly similar debates erupting in the
"visible minority" communities, (this is/is not an Asian Canadian story, etc.) I

would like to toss out this feverish need to label and restrict the content of work
within the confines of this program. Some viewers may find that a few ofthe

selections do not fit into a distinct 'lesbian' category. There are works by
bisexual women and by both 'straight' and gay nien which have been includ-
ed in the program. The content of work ranges from the exolicit sexual expla
rations of o female-tomale transsexual to issues surrounding violence against
women, AIDS activism and lesbian porn.

Stilt from Bays l_ife, screening November 23x
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donated to AIDS organizations in

their cities Thanks to Debbie

Zimmerman Women Make Movies Jurgen Bruning Su Friedrich V Tape Chris
Martin Groupe Intervention Video Pratibho Parmar and all ofthe participants
for their submissions and program notes

Midi Gnodera

Ways ln Being Gay Film Cocurator lesbian section
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In planning this program I
`

 *  J wanted to step away from the

gay mainstream and instead

focus on differently-located les-

bian and gay expressions
~ i l ___   

 lll  I  " ' whether from younger gay
 ""-  1 "'="1 'Elf ll* 
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 people ethnic communities

   cultural exiles punk sensibili
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thereo _From the making of Snatch: Radical Dyke Horror

screening November 26

The definition of what makes a

gay tape is deliberately left open. I wanted this to be a place to include more

enigmatic and more difficult works which might not find a home in other gay

programs-while also embracing humor, entertainment, and a range of lesbian

and gay popular cultures. -

The show is loosely centered around my own location in San Francisoo, but it

spins off from there. Without any clear intention or plan, half the tapes tumed

outta be by people born outside the United States; over half are by women. At
g

times, the border between what is straight or gay is in question. Other culturd

borders-between black and white, between pop and art, pornography and

domesticity, camp and punk, separatism and S&M-also seem to be in que?
'on.

,

'

Among the themes and devices that seem to occur or reoccur: uncertain

tionships, celebrity impersonation, borgwed materials, melodrama, pop
al references, music as structure, reenactment, crossgender and cr

drag, combining genres. S e seems central. To quote the LA-based

Matias Viegener, in his 'Revolting S e: Gay Fanzines, Enlightened
and Censorship" in Framework:

The work that these kind of publications promote is a kind of

combat. It is the use of style to decenter a totalizing cultural h ~

ny. Style in fnis formulation involves a reterritorialization, a ---

lary stolen from theinasters.... On the one hand, style is a mark

difference, a code vigble only to the initiated. On the other, it

fies refusal.

Liz Koh _

WoyrlrfBeing Gay Video Curator
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hkethework of mmy oflispeers, Ethyl often took adassicrepeitorymdtvristeditintoa
persond cmon; dethroning kirgs (md sometimes logic), Eichelberger's cpeer theater cele~

brated the history of strong women who survived both oppression and history with underidtle

style: llefertiti, Catherine the Great, Elizabeth l and Mary Stucrt, lucrezia Borgin, Marie

Antoinette, Lola Montel, md Scint .lout me but a few ofthe hundreds of characters he creat-

ed or portrayed overthe past two decades

AsEthylexplcined,"lchosetobeackogpertormer.- beccnselwastiredafbeingadscracter
actor who played weird people,
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Eiryl errrrr erfrrrrarr rsrrrl wrrrrrr rrr 
iiessedin ful leather bondageregdia. We had crrmged for themto stay dltel.u¢|i,-

'

 
butEthylhsistedthatd1ey&ivebadcahertl\eperiormmtcethatsane|id1t (Aprofessioi
hcirckesser, he had wigs to style for a perfonnance by Grclles Luclun the next day.) They rid

rest at the hotel, 75% of which tamed out to be a permment residence for the elderly. Ethyl was

urbelievably chclmed by the cottage dteese md ielo hindi the hotel provided, md by the fact

that the staff Mft finch at Rita's qspecrmce. That evening he rid a terrific perfonnmce as

Queen Hizcbeth: Rita screened Ethyl's lbnan films on a protector that contitudy ianrnert Ethyl
simply incorporated the mistakes into the

because l know it affects your life. performance, threatening to cut off Rita's

mm YW Play °" M98 "Hem Mm  2'  `,-f *1;_ _ __
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most magnificierrt, strong women in 'g *_A f  "
'

'_   on a bill called Andy Warhol 's lower East

_
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3 Side Sampler with Miss Hapi Phace, They

history.' And l do it, and it has
°
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`

turned me into a better person" _  gg
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Personally, l encountered Ethyl's "' 3.
= fr

name long before I actually saw a /
' ' ~

'
~

performance. Week after week,
scouting the performance listings in ~ » ~s

° r

=

Ft of ._
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TEA. Might Be Giants, md the Jickets. This time he

flew up with Hqii and ageed to stay over

nigrt. However, they rrissed their plme md

arrived, exhausted, in the middle of the

show. Hapi Phare bravely qipied his mcdce-

up on stage as he performed o hysterical
routine of pratfalls; Ethyl appeared as Rip
Vm Winkle, one of the very few endecring

the Viilage Voice l would come across   ff   ' male characters he portrayed. Ethyl and Hopi
his remarkable multisyllabic _ Q5 » ne.. ,armor r.,rt,.,.r,,§,r,g mm (mai,

"1°"ll\°f_;edEll::t__ Elfllmfksaki
if - 

 the Hallwalls office) for what seemed ldce

iustium o epage,simu me-
 _ ____

,
_

<
~ 'L_ five minutes and reqipeared in hill female

wily °v°|ohial1|y_<°mbvS1iDlv _ f ` r  droa.Accordioninnw,EthylPeffomtedseg o hial1|y_<°mbvS1iDlv  _  f  
`

 r  droa. Accordion in nw, Ethyl Peffomted seg

fluid, ill* l°\'9°59° of Elllel
_

 
' "

`

 --'- ments of his Obie-winning lucrezia Borgict,
Merman, and the legacy of some

'

__ _V  followed by several encores of his trademark

exotic German matriardt.  _ __   
`

 song, We Are Women Who Survive.

   
r  icct= ic f 

When I finally saw a live perfor-   '  Ethyl left us too early. When the debilitating
 rr- ,,., ~ __ , _  

mcmce at B B( in New York's East   ____  _

__ erred, of AZr_ the °n|y wmmiy uppmed
Ylll"9° l W5 °5l°""d°d- Efl"Yl  

1 
_"_

drug for combattig AIDS, threatened his abil-

5"P°ff°*l°d mY Wlldesl l"W9l"l"95~  _>-`_ __ __ "' 3 22 - Tr"
'rs-,s.

__
 ity to perform, he took his own life. Ethyl's

P°fT|'°Yl"9 SGVWI Ehulmefs 5l'""l`   __'. __.
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  spirit, however, and that of the women he

l°"°°"5lY ll|\¢lUdl"9r l believe,  '_   "___ 0  ._
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Portrtttted, will surelY endure: the QGY com-

(arlotta, Empress of Mexico,
Hapolean Bonaparte, a dwarf, a

Greek chorus, and the narrator) he was both hriliant and kitsch, silly and crcme, md incredi-

bly entertcining.

Ethyl as Lucrezia Borgia Photo: Peter Huiar

As I was booking performance art for Hallwalls at that time (l 984), I conspired to bring Ethyl
to Buffalo. lt tumed out he had never reallyperfonned his rkag show outside of New York,
md ruely outside of the context of a gay club. He was petrified and kept postponitg his

scherktled performance dates. He cbd finally agee to qop r in the context of ci series that

attempted to transform Buffalo's Italian (ommunity Center (where, for want of a theater

space, Hallwalls was then presenting events) into m East lhllage club.

HALLWALLS AWARDS NEA/ROCKEFELLER GRANTS

T012 NEW YORK STATE ARTISTS

Hallwalls is pleased to announce awards totalling $21,000 to T2 New York State

artists and artist groups in its T990 program of grants for protects in new forms. This

statewide program (excluding NYC) is part of a larger, national program called the

New Fonns Regional Initiative, a ioint public and private effort of the lnter-Arts pro

gram ofthe National Endowment for the Arts, a federal agency, and The Rockefeller

Foundation. Hallwalls is one of l3 arts organizations nationwide that administer these

grants in their regions. The program was established in T986 to recognize, foster, and

support formal innovation by creative artists in all regions of the country, interdisci-

plinary collaboration among artists in different fields, and cultural and ethnic diversity
in the arts. The following T2 proiects by individual artists and collaborative groups

were selected out of l9l applications:

ladies of tho lake, Buffalo, NY, $2,500 for production ofa videotape to be incor-

porated into ongoing multi-media activities of this 20member feminist performance
troupe. Ladies of the Lake is gaining acclaim and notoriety in the Buffalo area for their

satirical sketches, full-length performances, videotapes, andspublic 'zap actions'

around issues of Choice and Right Wing politics.

Holly's Comets, Woodstock, NY, $2,500, to produce a T5-minute choreographed
video poem entitled Refractions. Holly's Comets is an improvisational theater group of

over-sixty-fiveyearolds. ln their ensemble work and public performances, they explore
'aging, as it is happening to us now, as a process not as an event' and express their

sense that individual lives as they are made are "art forms in their own right."

Mara Alpor, Beacon, NY, $2,000 for post-production costs of a videotape to be

used in a live multimedia performance integrating Haitian and Nigerian ritual trance

dance with experimental video. This collaboration with dancer/choreographer Pat

Hall-Smith is "a dream piece, without dialogue, developing the theme of expression
versus repression." Through dance, non-linear narrative, video montage, and intricate

intercutting, it tells the story of "a woman whose spirit thrives on sacred Haitian

dance,' though her daily life is spent in the world of_office equipment and business

suits.

Harry Josfonko, Buffalo, NY, $2,000 for a large~soale optical installation entitled

Vanishing Point, dealing with the body's constitution in space and its relationship to

lmguage.
'

Gary Gustafson lc Stophon Judd, Rochester, NY, $l,500, for a public perfor-
mance piece entitled 'Words for the Street," part of a larger work entitled Wordworks.

This artist team, under the name Systoms Analysts lncorporatod, produces site-

specific works and guerrilla street actions which raise questions about freedom and

aontrol and the relationship between social structures and behavior.

munity's continuing struggle against the

AIDS crisis, homophobia, and other fonns of

oppression will guarantee it so, too, wil our continued ioy and these collective danonstrations of

the mmy civerse "ways in being gay."
"

'We are women who survive/Scratch us we bleed....

"

Stgphen Galagher
Fenner Hallwalls (urator

lounott Holloway, Syracuse, NY, $l ,500, for continuation ofa series of video-

tapes in which she herself and other performers dramatically enact her poems in

such settings as a field (for a poem about slavery) and a shopping mall (for a poem

about the social dynamics of Black women and men meeting in public).

Flying Words, Rochester, NY, $l,500 to the acclaimed deafpoetry duo (Potor
Cook & Kenny Lamar] for creation ofa new ASL poetry performance which for

the first time will involve a larger cast. The new piece, employing three ASL poets

lin effect, a signing chorus) and one voice, is set in Nazi Germany, and deals with

the forced sterilization and extermination of deaf people, a less welllcnown aspect
of Hitler's "final solution."

Francois Deschamps & Judith Mohns, New Paltz, NY, $1,500 towards pro

duction ofa 9(>page visual artist book entitled Particle Theory, to be produced at

Nexus Press in Atlanta, and addressing the complexities of current global political
issues.

Bruce Adams, Buffalo, NY, $l,500 for a performance examining the cognitive
dissonance resulting from the conllict between myth and rationalism in our culture,
and the role played in this conflict by media, science, religion, politics, and the

arts. lt will involve narration, video, slide projections, and magic illusions, drawing
on the artist's background in magic.

Fritz Bacher, Buffalo, NY, $l,50O fora performance entitled How To Get Rich By
Watching Television, an elaborate send-up of those paid halfhour ads (usually for

get-rich-quick investment schemes) disguised as talk shows.

John Knecht & Los Lovoquo, Hamilton, NY, $1,500 for research and develop
ment into the interactive technology for a ten-channel viewer-interactive video/ com-

puter installation, and production of video and computeranimated video imagery
and sound. The piece will question the possibility of "revolution" within the specta-
cle ofa global consumer society.

James Soku Harwell, Buffalo, NY, $1,500 forthe TechnoBush proiect, explor-
ing video and electronic extensions of his ongoing performance/ presentations of
oral narrative and musical forms from the griot traditions of West Africa.

Panelists who selected the proiects were Homer Jackson, Philadelphia; N.

Regina Jackson, Buffalo; and laura Kikauka and Gordon Monahan,
r Markdale, Ontario.

fi

°- 
0

co 5

2 4 _e if   E

||| ._i

t-
H E

W
_

-_
_

_

cn

°- e E- j 4 S' §
'

_

e 3 *E o

 fo- "'  '=

9 51 _

°
_ a °

D *Es-' '§  ~~ to
z -§§ c
< ;"?i _

_ 
'U

= --<  '°

o _    ':
ll  i' N

lrlrl ;;=',j   I

5 U
Eze; f_ ";; 5 'Il

E =
-  :gg >

  |'

g  E

-»   z

< m

I 5

rr. 'U

o 3
m
 j..   3

-I 3
9-

-_ =   1; Ei

g §
rs  

H

1

 I
5

__

S

i

>

S9I'\|llI ° S3|`\DV'ld

   §lf$TlllllllS
__ ;;  <~i»r»-it

'

_

T

_`|'RAYEL_AGENCY

 _ þÿ�f�f�3�¢�'�P�Q�@�'�°�:�°�'�l�f�'�f�i�'�f�~�?�l�3�"�' ¬�'g

E

~ _Domestic-and tnreingatigngl _ _ __

_99M'79"¥9lZED _Rf5fRY5"9N§ T
 Cars Toqrs-

-- WfF10l&l%§_ __ 

 Q~uMIrE_=>_~_ _ _ _

-1. _

_ -_

__

e cfifi--25" '°'s'55'l'ff'f'  of
 

_

so B!!f|1@?lEY4_X°8ls-§29Ee;;  
1255? 1216)*&55F.i955;e:f*i§T

SH-ATR?

REHIH
Arramszr AT LAW

4®BUNT 
310 F

Q 
I§Y& 

 



 of 2110
WOMEN S BOOKS 8 GIFTS

168 Elmwood Ave. Buffalo NY 14201

1715> ess-zzes

§piritS of Qllzntntnn

257 Allen at Wadsworth

8A.M. until Midnight
Liquor & Wine

Spec I ng
' Fl ck Sasala

G`tt oervery 5544357

'~"Ai°z,L5i<=,1;,<f
226 Lexington Ave. Buftalo NY 14222

M - F 10-7 Sat. 11-6

882 3324

"

 ANVCRAFYLD ITEM5
Kristin Boehler Stephanie Robb Lynn Schwab Tonya Zoblnskt

AFFIRMATIO N

Uni ted lletliodlsts for Lesbian .5 Gay Concerns

WESTERN NEW YORK CHAPTER

1479 Kensington Ave., Suite 211 Buffalo, tl.Y. 14215

I -afchonoe to meet othersyllkeyou L-

I

~SN'UROAYAFlERNOON eaouri MEEHNGSA
a
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j planned progiorn_&_sociol activities
3

-

- S DROP-IN HOURS '

'

'
-

- coll for schedule _

_

E

INFORMATION LINE-Coll 855-0221

EDUCATIONAL PROGRAMS & FIELD TRIPS

190 lfronklin St. Bflo NY 14202 716/855-0221
Funded by the New York State Division for Youth

'

NIGTZCLIGS
248 Allen St. 886-8539

Live entertainment every night
November 10: The Sattalites Reggae from Toronto

November 23: The Great Train Robbery Returns

HODGE
 

wine gl liquon
'Unite to Rght Racism Sexism. Anti-Lsblan 5. Anti-Gay Blgotry'

We Salute

Ways ID Being Gay

ALL PEOPLES CONGRESS

i>.o.sox 2140 BUFFALO NY 14240 (716) 1181-1525

BEST or LUCK

-Bill Edton

_ I 1l9**hiQfbUff°|°»'"F- A

~-

-_
_ `Bub'a[0'"'2V"Yl1.2!3  

I

I7'6)"¢i2¢"?9
A

_

.

Y* BUFFALO

_/Jlaccyau won t_forget Hecause

we won tforjgetyau,

AFTER HUURS
TRAVEL

Open 5:00 - 11:00 P.M. - Monday -- Saturday
434-0948 1-800-869-1445

Serving Our Community
For All Of Your Travel Needs

Airline Tickets Gay Cruises MEMBER

Specialty C-ay Or Lesbian Travel

Call Howard Ford For Information

'

P.O. Box 861

_' Buffalo New York 14225

4`
0

HOT LINE: (716) 827-8833
ANS and

Meets 3rd Sunday at 2 pm Westminster Presbyterian
Church 724 Delaware Ave Rear Kitchen Door

Louis J. NIORAN A.C.S.W.

Individuol ond Relcitlonshio Counseling
HIV Counseling -

New York State Certified

881-5870

893 West Ferry Street Buffdlo New York 14209

0* EY/MUES'

I

c ub

 

I

733 737 MAIN ST 24 26 ALLEN ST 153 DELAWARE AVE
BUF:-ALO NY 14203 BUFFALO NY 14202 BUFFALO NY 14202

BUFFf4LO S LEADING ALTERNATIVE NIGHTSDOTS

W/ 1  
-_ _

_

.
'

1 y ,

I

AIDS COMMUNITY SERVICES
220 Delaware Avenue, Suite 512
Buffalo New York 14202

We assist md1v1duals and families alfected by HIV AIDS disease in the eight counttes of Westem New York

Al e select on ol books ncluding
poetry l1e ature poltcs 81

ch Id ens books

D st nct ve noteca ds postcards
& cate da s

'TALIKIIDIG
LEAVES

lB©©lKS

3144 Ma ri St Buttalo Ne Yo k

837 B554

Open Monday Satu day 10 6

d scount membersh ps ava lable

The

AIDS HOTLINE 847 AIDS

/1'/fm/ff
a gentle-mane olothier

Karen Kirst owner

A3 Allen Street Buffolo NY 14202

(716) 883 9331

THE CALUMET ARTS CAPE
located at 56 W Chippewa
comer of Franklin

Offering hne European cuisine

BULLDOG LIL S
P 1 NY B421

'N /
'ft

Buffalo s Hottest Nzteclub
New Alliiude Speczal Flair for Personality

100% Customer Satisfaction Since 1954

~ SALES » LEASING SERVICE PARTS

KIM GILLOGLY

Lesbian ° Gay ° Blsexuat LunchMonday saflmiayfmsaopn

A" n
Saturday Childrens programs  

I a C e Sundays Classical Music Brunch

Siaieinévzfsityef NewYorkat Buffalo uve/azz wednesday; at s pm

Friday 81 Saturday at 9 30 pm

Laéncmgtsof ways lngseinggay(19y0)
Call85.5 2220 for reservations §
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CHEVROLET GEO ° MEDIUM TRUCKS

1777 UNION RD U WEST SENECA 674 5000

AWARD WINNING Ssnvicf DEPARTMENT

OPEN MONDAY FRIDAY 7AM to 9PM
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CALL FOR VIDEOTAPES:

The 2nd Video Witnesses Festival of New

Journalism

series showcasing the talents of area artists. What is an area artist? Well,
although most First Thursday artists have been from Buffalo, artists have trekked

from as far away as Rochester, Syracuse, Ithaca, and Toronto, so let's say it's

anywhere within driving distance of Buffalo. First Thursdays are always eclec-

tic, often long (but almost always well attended. In the past, we

- have presented fullscal§§i§il§i§ftimedia performances, works-in-progress, political
This festival will sample a range of videomaking initiatives which are rapidly 5gfire_ poetry with dwmmingl____y(0(° 5O(Q5_ pogppunk Tndusmg(

evolving both nationally and globally. The broad dissemination of inexpensive bands, 5Uper.3 ironic The New A9e_ F[f5f Thursday
tools for videomaking, electronic transmission, and cheap distribution _;_A:_____ ¢e5ihen§§§§§§(,nd5; quiet mU5;¢_ "Pe,»f°|-mcnce gr(/' pop

recordings are all stimulating the proliferation of  ggrde e,S°e,-;men(°| (het-,(e,_ O() are We(

social and political agendas to emerge. _

V_V_`c presented but if you don't mind the concrete

means of revealing social contradictions  to hear from mlmest (lust c little (oke) You

medium of television is becoming availabléids':af"plr§§fi§bli5isehing;§f§r 
'fl'l'

 or ironic or sincere, even ambiguous if you don't

tique, resistance, and transformation. ln other Video __,, yideg proiector is gr pc' dispose( For

ing to redefine the traditional role ofthe  wrCrggir rec(-mtcci 53055 And you

Uncensored, transgressively productive social   andpubliciied (if you get us your calendar copy

  'iiil 991 _l¥2l;l<55¥'i? 5Ul>f"if v°Ur Pf°l>°S°l te Ed C°rOf Of

Hallwalls invites individuals, collectives, and your Vouhespecific visual arts installations (not
"l'f°°'°P°5 l°"Y f°""°'l l°f ltlt .....1 Pr@m@lfis"Ol°n<>P@ft lf is "Ol °n <>P@ft

a self-addressed stamped envelope or $5 for  
of your rspelsl. Mail your videatapelsl   iii;~'"' -i§;§;i?1§
View Witnesses, H<="w°"s 70° Mar   uii§oAr_ THEME NIGHTS IN
14202. The Ohh?   _VY._:,_,A  

,.,.._.¢

 
,.,,,

   

The Qnd Video  »_~March: ln coniuncfion with the ma)or gallery exhibition

Febworyl 199) (dams _ þÿ�_�F�l�u�x�A�t�t�i�t�U�d�e�s�,�'�o�p�e�n�i�n�Q ¬�_�3�i�nfebruary. Recreale great fluxus performances of the

include: The 
Aftermath; Documeiiiyflnterverrio sg

"Soapbox" Editorial;  Politicci Cartoon; Tab§o'd_
Journalism; News Thot'Never_

  Revive Fluxus for the 905. fluxus livesl Deadline: laxary Qi.

ll°PP°"°  es---r --~-   es---r  --~- 
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anion  
 "gt P'f")F'°"°"%°'r2f°"§i`°'l°°' ""°l'"'°°'  assfg mnlcqf PU  lonsf 97°F 'C e5l9n/ Cm Qen'

wesfem ef°l

 
interns will be °XPe¢*@¢l *O

  hours per week and Can

U"d°'fl'° °"$P'°f5°f 3 academic  for their work, by prior
°* Y"'?t'" it °"'$" with or University tewltv
E>tt>'t°"s  Volunteer een \Atilt§5if:>e expected to eernnlene
'°'°'"°° is °'ll5l' °'° per week. Inoddition to the exposure to a

 °l°"8 Vglllté variety of artistic practices, processes, and

 Am interns and volunteers can gain excellent

"ew-wseMGins&;;i,§6Ho|o_eNe_N 42O2_
' _professional experience and reference, free admission

CALL FOR WORK:

First Thursday 1990/91
_

All performers, writers, poets, musicians, video artists, filmmakers, and installa

tion artists are invited to submit work to First Thursday, our ongoing' monthly

to all Hallwalls events, a tree_HaIlwaIIs t-shirt, and a

listing in the monthly calendar. Applicants should be

highly motivated and able to work well individually as

well as collectively. Selection will be based upon prior-
experience, references, and commitment to the arts.

Interested rsons should send a cover letter and a

resume withieferences to Edmund Cardoni, Hallwalls,
700 Main Street, Fourfh Floor, Buffalo, NY I4202.
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last month (October), Hallwalls Executive
B
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Interim Executive Director   °|`SPfUII|9||5
Director Christina Tebes left that post to Elnora Banks Administrative Manager for isplaying our montliy event
assume the position of Executive Director of the -
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"

I

'
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Arts Council in Buffalo & Erie County. Chris was Rene' Broussard Film Curator
I I I

'

with Hallwalls from l9B3, when she joined the Kathyann Calandra Bookkeeper Triaivelfwre
(bb

_

then much smaller staff as Development Edmund Cardoni WritersCurator ~
_ 1

°

Director. After Chris served as Acting Co Andrew Deutsch Video Editing Coordinator
_

Bltwsfllle
_

_

Director for the first half of i987, the Board Ronald Ehmke Performance Curator The Book Revue _

'

named her Executive Director at the beginning Alex Gelensoer House Manager
'

Emma wmnrs gnu 3* Gm,

of our T987-88 season. As Hallwalls CEO, she lim flarlel '

< Education Coordinabr H

C
.

"neun"
was responsible for the long-term fiscal affairs Christine;HiIl

I

Video Co-Curator :1TII;sywéT:":::s&
and day to day administrative operations of the lady I.nFond_ ~ Acting_Cable IV Producer E' mm °P

organization, as well as fundraising. Her tenure

saw a period of rapid organizational growth
and increasing recognition of Hallwalls as a

maior cultural institution in the City of Buffalo.
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Thomas Mulligan'

_

I'lyott'sGrq|I|i¢ _

_Video CoCurator
Computer Consultant
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The Board has appointed Hallwalls Program Nick Pietrooarlo,,lr. Technical 'T
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Director Ed Cardoni to serve in an interim
_

Zonyal. Rivera Cafe Teatro r
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capacity as Executive Director. _Brian Springer Cable TV Producer (on leave) * 1: 
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Preservotiontti _
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Our video editing facility is back, soon to be better than ever, with

upgrading of equipment and expansion of capabilities made possible
with a special grant from the Electronic Media & Film (EMF) program of

NYSCA. (Since this award was iusl announced, these modifications will

be taking place later this tall, as soon as the equipment-a special
effects generator and waveform monitor/vector scope-can actually be

purchased and installed.) Independent producers and video artists

wishing lo schedule time on the system, new users interested in intro

ductory editing workshops, and all users interested in learning the new

equipment when it comes should call Video Editing Coordinator

Andrew Deutsch. Workshops at all levels will be scheduled by
appointment with Andrew on an individual basis.

GALLERY 8; VIDEO VIEWING ROOM/4th floor _

Saturday I to 5 pm
'

ADMISSION FREE -

~

OFFICES/4I'I! floor

HOURS Monday through Friday
9 am to 5 pm

THE VAULT/2nd floor

Performance & screening space
see listings for times & ticket prices
(Hallwalls accepts Arts Council vouchers)

mem-ions

_ (716) ss4-sazs

HOURS: Tuesday through Friday, 12 noon to opm-

SUPPORT THE ARTS

BECOME A

ENJOY BONUS PREMIUMS DURING CURRENT

MEMBERSHIP DRIVE

HALLWALLS MEMBER TODAY.

OFFICE SUPPUES NEEDED!!
Hallwalls is seeking tax deductible donations of new or used

a fax machine office furniture (tile cabmets desks) a dat

matrix pnnter white paint, Xerox paper computer supplies
(disks paper) and light bulbs (floods and spots) Any and all

contributions will be deeply appreciated

office equipment or supplies. Among theitems needed most are

Hallwalls' programs in the contemporary arts are made possible by grants from the National

Endowment for the Arts, Washington, D_C_, a federal agency; the New York State Council on the Arts;

the New Yrrk Council for the Humanities; Erie County; the City of Buffalo; Film/tndeo Ans, NYC; and by
contributions from businesses, corporations, and foundations, including Metropolitan Life Foundation,

Computer Task Group, Inc., Independent Health, Meet the Composer, Mid-Atlantic Arts Foundation,

National Heritage Trust, The Buffalo Foundation, Half& Ha|fTrading Co., Eckel Florist & Garden Center,

Lawley Service Inc., Matthews, Bartlett & Decker, inc., Swiss Chalet, Jacobi Development &

Construction Co., USAir, The Seymour H. Knox Foundation, The Rockefeller Foundation, the Margaret L_

Wendt Foundation, the Electronic Arts Grants Program ofthe Experinental Television Center, the John

D. and Catherine T. MacArthur Foundation, Goethe House, New York, and the Ford Foundation.

Hallwalls is a member of the National Association of ArLists` Organizations (NAAO), Media Alliance,

the National Association of Media Arts Centers (NAMAC), and the Council of Literary Magazines &

Presses (CLMP ), and an associate member of Canada's Association of National Non-Profit Artists

Centres (ANNPAC).
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A lot has happened in the two years since the overwhelming artistic

and popular success of the first Ways In Being Gay in November of

T988 encouraged us to make it a biannual event. For one thing, to

shi: the fact as brutally as it deserves, a lot of gay artists have died

since hen. At no time since a celebrated generation of young poets
fell in the fields and trenches ofthe First World War have so many tol-

enbd and courageous young artists died in the prime of their creative

lives. Writer Gregory Kolovakos, for example, whose suggestions and

contacts were so helpful in planning the lost Ways ln festival,'died of

AIDS last April at the age of 38. Ethyl Eichelberger, whom we were

hopi1g b invih asa featured attraction of this year's festival, commit-

bd suicide iust a few weeks ago, in despair over his own deteriorat-

img health and the inconsolable loss of so many of his closest associ-

OES.

Other friends of Hallwalls and Ways In have come under attack by
itfectiaus agents within the body politic. Mast notably, Holly Hughes
md Tim Miller-as even readers of People and Newsweek know by
now-were denied NEA solo performance grants that had been

awarded to them by a duly constituted panel, on the basis (the
appointed Minister of Decency said) of 'political realities," namely
itat their work might be (udged 'obscene' by the ideologically driven

and Constitutianally shaky standards imposed on the NEA by the likes

¢f_lesse Helms and his compromising colleagues. (Another old friend

of Hallwalls who doesn't happen to be gay, Karen Finley, and anoth-

er gay, West Coost artist who, by some curatorial oversight, has yet
b grace our stage, John Fleck, were likewise robbed of their grant

my-t

ki ite fali of T988, Holly was a writer-in-residence here at Hallwalls

and also, thanks to that fact, a featured participant oftfifgfirst
international Women Ploywrights Conference. She also presided over

cr attended most of the l5 or so events of Ways In Being Gay, and

her own performance of World Without End not only packed the

Vault with men and women, gay and straight alike, but moved them

all by he incantabry spell of her voice and spafx of her verbal wit

variously to bars and laughter. (l challenge anyonewho saw the per-
iarmance to recall the scene where, as recently charged by the editor

af U.S. News & World Report in one of the more appalling instances

of he lies and distortions so rampant in the war an artists, Holly
'places her hand up her vagina.')

Her fellow defunded artist, Tim Miller, also performed in Ways In '88,
and stayed around for a weektong residency at a Buffalo school,
where students and teachers alike loved him so much they wanted him

to came bad: for a whole tennl Tim's stay in Buffalo also provided
opportunities for networking with other Ways In artists (such as Holly
herself and the folks from Seottle's Alice B. Theatre), planting the

seeds for subsequent festivals and collaborations all over the country.

So why in l990, with 'homoeroticism' supposedly outlawed in feder-

dly funded art and post Ways ln artists blacklisbd at the NEA, are

we 'risking' another Ways ln festival? Well, precisely because of

hose opportunities for artistic exchange that such festivals can foster.

And because Helms and all the other gay-bashers, by hr-

geting gay and lesbian artists,'have made the current restrictions on

he NEA not only on infringement of free speech, but of after basic

,-»<;f"`; 
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civil rights as well. People who also happen to be artists are being dis-

criminated against not only for what they do in their art (which would

be enough in itself ta fight back about) but for what they are and what

they do in their private tives.

The singling out of 'hamoercticism' among other allegedly 'obscene'

content exposes he ideological underpinnings of the Fundamentalists'

reactionary athcks on all beliefs (or 'non-beliefs') and ways of life

which aitter from their own, not only on homosexuality, but on non-pro-
creative secudity in general, an reproductive rights, on feminism, on

multi-culturulism  art-'worid Nazi Hilton Kramer, among others,
sees as diving he racial purity of Western Culture), and on political
dissent itself. As di dtemative space-i.e., a space for the expression
and investigation cf olbmatives imraugh art-Hallwalls' mandate is to

fosterfreeatisticinquiyinbhecritical issuesafthe day. Artd tcrpro
videaplocewhereviewerswhochoosetomayhave freeaccessto

the prcduds of hose atistic inquiries. lt's os simple as thot. To be in

good faith wiii whotwe are, we aan't risk not doing so.

lt's no secret that many in he arts are gay, although there seems tc be

a mass denial of the fact that many in every walk of lite are. But

because gay men and lesbians in the arts are perhaps more open

about it than those in mostother walks of life, it seems to be open sea

son on gay artists ('Back b the closet'-if not to the (oil cell or the

grave-is the batiecry of the Right.) ln such a climate of unchecked

repression, we are compelled to air these issues insofar as artists are

dealing with item in their work Since sexuality is a part of their lives

(as it is, lwauld hope, afyaurs and mine), it is inevitably a part of their

work to one degree oranother (how weird if it were notl).

Which makes none of it it is beneath us to have to state it),
'<bsoene,' by my meaningful definiion ofthe word-legal or other-

wise. lt is, firstaf all, our collective curatorial opinion that the wod< of

eadm and evay artist represented in Ways ln, 'taken as a whole," has

'serious literary and artistic value.' Otherwise, we wouldn't have

booked it. Nevertheless, we invite you ta come and judge its value for

yourselves. (Unlike ite Fundamentulists, we do not aim for unity of

opinion.) Because much of the work deals with AIDS, it also has 'scien-

tific value.' And even if nme of it had any other_value, we can thank

,lesse Helms for givhg it J 'political value.' Senator, our conscience

is dear.

One final poht l'd like to make is that this festival of wofk by gay men

and lesbians is nat exclusively for gay men and lesbians. We nongay

people are welcome bo. The intolerance we've been seeing in this

country latefy is lie direct result of ignorance, for we are a notion of

sexuality-ritadx. Most of us behold the multiplicity of sexual being
and sexual choices wilt the same anxiety and incornprehension with

which actual illiterates confront a wartd of printed words. But their sex-

uality poses no threat b us; it's our intolerance which threatens them.

And right now, that threat is dangerously real. We hope Ways ln

Being Gay will do fu the sexuality-illiterate what reading instruction

does for actual iltttemtes: bodi us that those unfamiliar shapes are

nothing to be afraid af. They're iud tying to tell us something.

Edmund Cardoni

Progom Director
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