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The 17th Annual Best & Biggest Art Party in Buffalo, the Artists
& Models Affair, this year entitled Buffalo Babylon, will take
place on Friday night, May 19, 2000 at the Broadway Market,
999 Broadway. The Main Event starts at 10 p.m. and ends some-
where between 3 and 4 a.m. Tickets can be purchased at the door
for $10, or in advance for $8 at Hallwalls, the Broadway Market,
New World Record on ElImwood, Talking Leaves Books on Main
Street in University Heights, Cowpdk in Allentown, or downtown
at the original SPoT Coffee on the corner of Chippewa Street and
Delaware Avenue.

Artists & Models 17: Buffalo Babylon is sponsored by 103.3—
The Edge, Route 66 Lounge & Grill, Eber Brothers Wine & Beer
Corp., Try-It Distributing Co., Inc, Offbeat Cinema,

the Broadway Market, and Prime Communications.

There will be 30 artists, installations and projects, including a
Wall of Decadence and continuous screenings of films of the ‘40s,
‘50s, and ‘60s by underground filmmaker and Hollywood Babylon
author Kenneth Anger. Performance troupes will roam the event
throughout the evening, creating spontaneous action and
interaction with patrons.

Four bands will rock the spectacular rooftop bandstage: Birth
(Cleveland), Schleigho (NYC), One World Tribe (Erie, PA),
and Larval (Detroit), accompanied by Chevon Davis & Friends
who will entertain between bands. Amidst the installations on the

second floor parking ramp will be a non-stop DJ stage and dance
floor featuring Knowmatic Tribe members XOTEC, DJ Marcos,
Godmorgan, & Christ Sinister.

For those who prefer an earlier evening (or at least an earlier start),
the popular Pre-Party will once again take place in the Broadway
Market itself from 7:30 to 9:30 p.m. Pre-Party tickets include live
music, a dance performance, plentiful food, complimentary wine
and beer, a special complimentary featured cocktail, full cash bar, a
preview of and admission to the main event at 10, a Post-Pre-Party
Lounge upstairs once the main event gets started, and other fun sur-
prises. Pre-Party tickets are $25 in advance, $30 at the door, and
can be charged by phone at the $25 advance price by calling
Hallwalls at 835-7362.

VOLUNTEER TODAY

It will be tons o’ fun & WE NEED YOU!
YOU make Artists & Models HAPPEN!

Artists & Models 17: Buffalo Babylon

May 19, 2000 at the Broadway Market
Please call Lynn Wilson, Volunteer Coordinator,
voice mail: 460-6238,or E-mail Lynn at
<www.volunteercentral @yahoo.com>,
or call Hallwalls at 835-7362 to volunteer.

Saturday April 29 * 8:00 p.m.
Hallwalls & Squeaky Wheel present
Prominence 2000

3rd Annual Collection of Student Media Work
from the WNY Region
(84 min. total, video)

Once again curated by Alfred University students, this program
features new media works by video, film, and digital arts students
from Alfred, Colgate University, Ithaca College, and Syracuse
University. This program showcases emerging talents on subjects
ranging from body work to abstract non-narrative work, and light-
hearted to serious. Participating artists include Dan Fuller, Ryan
Prince, Tom Rogers, John Scannel, Bethany Carlson, Sarah
Mamet, Mike McGrath, Jimmy Rahn, Pete Schirmer, Zlatan
Filipovic, Borak Refaeli, Vannessa Churchill, Kierin Baldwin,
Sarah Snow, and Paul Lyon.

Thursday May 11 ¢ 7:00 p.m.
New Work/Buffalo
A reception for MAESTRO will follow the screening

Hallwalls is pleased to present a showcase of new work by Buffalo
film, video, digital, and performance artists, including

Chris Borkowski, Tony Conrad, Ghen Dennis,

Julia Dzwonkoski, Garland Godinho, Stephanie Gray,

Cheryl Jackson, Terry Klein, Meg Knowles, Caroline Koebel,
Jody Lafond, Anya Lewin, Vincenzo Mistretta, Lara Odell,
Bernie Roddy, Kelly Spivey, and Tech Arts for Girls with
Tammy Wetzel & Nicole Crockett. At this date, the list of artists
is incomplete, but it will surely grow to represent some of the
brightest and best work to emerge from Buffalo in the past year.

New Work/Buffalo is held in conjunction with a visit by representa-
tives of the Media Arts Environmental Scanning Tour of
Regional Organizations (MAESTRO). MAESTRO is sending
project directors from the NYC-based Association of Independent
Video and Filmmakers (AIVF) and the San Francisco-based
National Association of Media Arts and Culture (NAMAC) to
three geographically disparate regional media arts communities—
Buffalo, Los Angeles, and New Orleans—for three-day field sur-
vey/celebrations of these communities’ local media arts resources.
Hallwalls—in association with Squeaky Wheel, UB Dept. of Media
Study, Arts Council in Buffalo & Erie County, CEPA, and Buffalo
Neighborhood Network (BNN)—will participate in this three-day
event, to continue May 12, 13, and 14. Stay posted for further
events to be held throughout the city, including an AIVF workshop
for film and video makers, a NAMAC workshop for media arts
organizers, screenings on Friday and Saturday nights, and focus
groups by grant makers in the fields of film and electronic media.



O T HER S P E C 1 A
Hot Chili Cold Beer Thank YOU!

Our annual Chili Cook-Off on February 19 was an evening full of
fun and good-natured competition. I want to thank empire brewing
company, who donated kegs of their delicious microbrew, and the
members of the 12/8 Path Band for their entertaining and delightful
music; they really made the event special. Also our head Judge,
Victor Shanchuk, and all of our persevering chili tasting judges:
Tom Toles, Elizabeth Licata, Kimberly Billoni, Tony Billoni,
John Thornton of Route 66 Lounge & Grill, Catherine Linder
Spencer, Brian Spencer, Leon Gunn, & Jennifer Keller (last
year’s Best of Show).

Thank You, Too, To Our Fabulous Prize Donors

Especially New World Record on Elmwood who donated many
CDs of salsa, samba, cajun, and other appropriately hot music
styles; Excuria Salon & Spa for our Grand Prize (and Hallwalls
Board members Lucinda Finley, Catherine Linder Spencer, &
Beth Tauke, who helped secure the prize); Positively Main Street;
Thunder Bay; Talking Leaves Books; Studio Arena Theatre;
Ujima Theatre Company; Buffalo Philharmonic Orchestra;
Chili Pepper Magazine; Don Pablo’s; and Bob & John’s

La Hacienda. THANK YOU! (Please patronize our generous
business and performing arts donors and thank them for supporting
Hallwalls.)

FINALLY, CONGRATULATIONS TO: Grand Prize winners
Sheila & Abir Mullick, whose vegetarian chili was outstanding,
and category winners: Alicia Boyce—White Meat, Ellen Marcy—
Ground Meat, Janine Ersfeld—Steak (actually venison),

Randi Mail & Benjamin Crouch—Vegetarian, Mary Langdon—
Gumbo, Tony Cavallaro—Hottest, Jody LaFond—Conceptual,
empire brewing company—Professional, and Jack Kenweally—
Corn Bread.

Hallwalls Staff: Edmund Cardoni, Executive Director,
Polly Little, Development Director, Julie Zando, Media
Program Director, Kim Meyerer, Media Program
Assistant, Olenka Bodnarskyj-Gunn, Interim Visual
Arts Director, Chris Borkowski, Technical Director,
Steve Baczkowski, Music Director

: [
Board of Directors 1999: Catherine Linder Spencer, L_‘:]
President; Bruce Adams, V.P. & Planning Comm. Chair; =
Kathleen Hassan, Secretary; Richard Wicka, Treasurer &

Technology Comm. Chair; Debbie Hill, Development ] sioo
Comm. Chair; Lucinda Finley, Nominating Comm. Chair; =]

William Graebner, Major Donor Sub-Committee Chair;

Mary J.S. Davis, PR Comm. Chair; Alan Feller, =

Eric L. Gansworth, Charlene Gilbert, Jeffrey M. Goldfarb,

Brian Kawaler, Jamie Lembeck, John K. Ryan, Tom Saia, ~ 1Name

Membership to Hallwalls gives you lowest ticket price for all events, opportunities to meet artists, invitations to
gallery openings, and advance notice of special events. Your membership represents an investment in Buffalo’s
cultural well being by realizing the work of many artists, and is a vote for artistic freedom.

$30 Basic—Individual

$20  Artist/Student/Senior

$50 Household—All benefits for you and your mate, immediate family, or household, plus one
of our new reusable frosty plastic shopping bags, a specially-commissioned, limited-edition
multiple artwork by Nancy Dwyer.

Friend—All above benefits plus 2 free passes to Hallwalls events.

$150 Sustaining—All above benefits but 2 frosty bags, plus a copy of Consider the Alternatives:
20 Years of Contemporary Art at Hallwalls [1996, 276 pages]

$200 ZSth-Anniversary Sponsor—All above benefits but 4 free passes and special
acknowledgement in year 2000 calendars.

E V ENT R E C A P S

The 8th Annual New Works Spring Dinner & Art Sale at

Just Pasta on April 2 was a success filled with elegant food and art.
Don Warfe and Just Pasta prepared a luscious dinner for 110 of
Hallwalls’ patrons. We thank all who attended for your continued
support and generosity.

Special thanks to Penny Wyatt, who donated framing for some of
the artworks. She is a skilled and generous friend of Hallwalls who
helped us make a striking presentation. Kudos to Hallwalls Board
member Brian Kawaler who chaired this event adding his expertise
and charming personality. Catherine Linder Spencer, our Board
President, was also a terrific help and deserves praise and thanks for
her energy and ability to help spot and hang the exhibit (along with
securing donations of art) with our interim Visual Arts Director
Olenka Bodnarskyj-Gunn.

Of course where would we be without the artists who generously
donated artworks? Thank you to the following artists for supporting
Hallwalls: Joseph Piccillo, Paula Dolega, Catherine Shuman
Miller, R.H. Stamps, Mark Lavatelli, Catherine Linder Spencer,
Kyoko Rozman, Arnold Mesches, Elizabeth McDade,

Kathleen Sherin, Gerald Mead, Ellen Ryan, Willie Birch,
Dietrich Schifeling, Robert Freeland, Donna Jordan Dusel,
Marion Wilson, Ahmed Reffat Soliman, Michael Baumann,
Leah Rico, Jeffery Sherven, Bruce Adams, Lucinda Finley,
Olenka Bodnarskjy-Gunn, Rita Argen Auerbach, Alfonso Volo,
Mary Begley, Jackie Felix, Debbie Hill, Jan Nagle, and

Susan Budash.

Become a member of Hallwalls!

Wendy Pierce, William Sidel, Beth Tauke, Arthur J. Ziller.

Street City State Zip
Support Staff & Volunteers: 2
Michae! Baumann (gallery), Lukia Costello (web), Phone E-Mail
Wilson Lamar (facilities/office).

Visa / Master Card / Amex / Discover Card No.

Spring 2000 Interns: Mike Bougaard, Koji Tambata
(media); Anna Fishaut, Donna Gesel-Youngs,
Megan Hauser, Tracy Rasinski (gallery).

m

Xp.

Signature

Make checks payable to: Hallwalls, 2495 Main Street, Buffalo, New York 14214
Hallwalls gratefully acknowledges your generous support. Your tax deductible contribution keeps contemporary alternative art visible for everyone.

- - - - - - o]

To be put on the Hallwalls mailing list call (716) 835-7362. Would you like to receive our monthly calendar by e-mail? We have an e-mail notification list that keeps you advised
about upcoming events, schedule changes, grant opportunities, calls for work, and general announcements. E-mail us at office@hallwalls.org to let us know. The Main Gallery,
The Black ‘n’' Blue Theatre and The Paul Sharits Cinema are available for rental for private & community functions. For more information and details call Polly Little at 835-7362.



Labor Film Series, Program 3

Friday May |2+ 8:00 pmi

Kergel Eisensiein's

Strike

(1924, USSR, b, mm, 72 min... silent)
with

Before the Revolution

A Documentary by Boris Stour
119982000, digital viden)

Introduced by Aln Stout

Surike, n gripping sccount of & fsciory workers' strike and fts violent
suppression, was Elsensteln first major feature and one of the mos
nispicious directorial debats iy the history of cinema. Told in six
parts, Strike is the siory of 8 1912 worken” revolt that foreshadoss
the revolution of 5 years later. The first part shows the workers—fed
s with eondisfons—discussing the possibility of & sirike. When one
of the workers commits subclde ulfter having been falsely accused of
thefy, the workers revoll, We are shown the effects the strike has on
the workers a5 well (e reactions of arrogant factory bosses msd
stockholders and the ihockingly deplorable conditkons under which
the workers live. There are two major mob/riot sequences, The fisst
cowers the initial walkout by the striking workers. The secand s the
Fimale. which shows the strikers making one last assault on the
(Crarist troops, who exccute the strikers en masse. This second
sequence depicts graphic human cormage. as well us the slaughter of

& cow, sparing no details, Elsenstein’s revolutionary me of abstracy
andl impressionbatic montige 10 create “maxinman shock snd kntensi-
ty"™ was abeady evident in this carly masterpiece.

=Strike, considered the fird tnse Montage [ins, was based largely on
the ideals of Comstructivism. The mere fact that i was centerad
mundnunmmnmm ‘nnldlltcllmlllu(m

wad, along with pesr-
Iy all peher Montage ﬁl.mmnhr-. qm young. His youth, and the
youth of collexgues, separated their ideals and commitments from
Ihasse of the older g of

began their work before the Rg\nlulm Eisensiein betieved in o
teniverssl momage, anc that manscended fitm and could also be
found in drama, poctry, and paimting, However, Sirike proves that its
s i film I the msd dynansc.

“Sprike’s suceess lies mainly in it intellectuslizaiion of the cinemat-
i image. [1s post-revalulion subject matter, which deals with the
uprising of the Proletarias class, is only made 1o have sach an impact
by the Momtage-szyle of the imape collision. Elsenstein
{1598-1944) took his work in the cinema beyond the simplicity of
linked (mages and forced un often violem contrast or combination
thit was meanii 1o free the flmmaker from making an eatirely pre-
meditated and smoath sequence of events and instead creste new
hybrids of thoaght in the viewer. Strile's beauty is harsh; its docu-
mentary fock and Increasing pace of editing keeps up with the
increasing pace of inteniity and action in the film. Thess qualitie
set |t fur apart fomn any film that came before it. and i energy
woald ful the Montage movement long after the early beginnings
of the Sound Film Era™ {Alex Travanti, Cinemafin Productions web
gite, cwnow calarts cdu/-nwichiman cinemafin htmiz).

From Elsenstein's dramatic narrative of a worken” sinke in pre-rev-
aluticnary Russla, produced shonly after the Revolution, we jumip it
time to present-day, post-Soviet Russia, for & new

shout om equally dramatic real-life workens” sirike which enupted in
1998, Befare the Revidition {4 a thon documentary (pant of 8
anncd longer work atill in progress) which investigates the onusml
robe of the Samara Chy Srachkom (“Strike Commitiee™) in the resds-
tamce of ihe Russian worken movement to the catastrophic decline
im living standands snce the fall of the USSR

Samars s #n indusrial sy of |3 millon people alang the banks of
the Volgs in the Russinn heanland. Unall 1098, workers in Samars
had been subjected 1o the same harsh conditions as everywhere else.
Many workers were dended wages for peniods as long as 15 manths.
Prices ruse with saggering rapidity. The Samara Stacldou grew up
s a clty-wide uniting the sp strike commit-
#oes which workers created in their workplaces to peess their
demands. Operating cutside the direction of both official snd “mde-
pendens” trade mions, the Samars Suschim was able (0 close down
the City of Sumara for two months in 1998, This successful struggle
resulted in the payment of all wage srvean, and since that time the
workers of Samara have received their wages on time.

Before the Revolution offers a unigue view of the mie of the Samara
Stackkom in & rapidly developing national movement of Stachkoms
with which the workers are fighting back against the aitacks of 2
new Rusalan #lie. Although Sirike has been revived an several major
festivals in the last fow years (including the 1997 Telluride Film
Festival, the |99% New York Film Festival, and the 19959 Human
Rights Waich Imermational Film Festival), this will be the first pasr-
ing of these twn works, and, indeed. the first public screening any-
where of Hefore the Revoluion,

0 the main gallery

A Solo Exhibinon by Lariss Marangool
Apeil 15-May 26. 2000

home 1a. place where oae lives; fined residence, b, dwelling house,
2. mombers of a family collectively; one’s lansily background
{comes from o good home), 2, native land, 4, addeess (living)
quariers, 5. rest home: refuge, shebies —Ofond Desk Dicvionary

Ome day, the building was ot there. A few pieces of wood were the
only things that were left. She picked them ug and ted (o comstrct
& space thut would enshle ber to live there a litle bit longes. They
came hack and 1ok i all. The only thing left was » memuory. She
stuyed there becattse of i promise that oo day ihe would have her
awn spave again. Hee drunken son sppears and disappears as if life
were um act. She ook two pieces of woosd. plastic. and., with ihe
company. of two dog, she slaried hes lifc sgain.

A vacan lot next to her srmangement is used # sorage for pote,
clothes, and belongings, She also tleeps there with & plastic sheot o
arool, Can we call this empty space home T Having had a pre-
existing structore there, is she still able to canegonice und organiae
space without having that actual sinctare anymsore” Docs imsking
divisions of what each space Is wsed for make it 8 house”

This terminology coincides with ber living sifustion: spenditg the
day going back und forth, organizing. retrieving, washing. freding,
talking, and caring. Her day is endicss; her fife not etemal.
(Larissa Marsngani)

Ecuadorian arist Larissa Muramgoni created hee new mstallanon
Ome Day during her Haltwialls Arist in Residence Project (HARP)
residency, March 15-April 18, 2000. Recent wolo exhihitions include
Armas de Gunerra 3t Musco Antropologico del Banco Centra in
Ectador and Fragments in La Galeria in Ecusdor. Group exhibtions
include The Mirabal Sivtery ot the Delpware Cenmer for the
Contemporary Arts and Condemprrary Creasirs at Central Bank
Museum |n Ecuados

A special thank you 1o Snsan Budash, Mary V. Lobr.

Robert Scallse, and BufMuls Arts Stadio for sharing studio space
with Larisas Marangonl during ber month-Jong residency. HARP b
made possible with major grants from The Andy Warbol
Foundstion for the Visual Arts and National Endowment for the
Arts (NEAJ, with addithonal sapport from Chase Mashattsn Bank

im the Project Rowms
D The Last C i
An lnstallation by Crane/Winct

April 15-May 26, 2000

“Why showld there not be a patient confidence in the ultimate furnice
af the peaple? I3 there any better or epaal hope i the workd?~
—Abraham Lircoln

Democracy: The Last Cumpuiign (4 4 natimal, yearJong projoct
produced in concurrence with the 2000 electioms. For the fifth
consecutive presidentinl eloction cycle, the Bay Anca antis
collsbarative Crane/Winel (Murgaret Crane & Jon Winet| i
exploring and participating in the specescle and phesomenon of the
uational presidential slection peocess. These exerehies in
political theater are sen  camacadinary |mspmtian and sources for
the creation of work and dysamic opparanires for public dialogue.

Democracy will inchude both on-line and i {“real 1ie”) public
forwms, publications, and exhibdisons. The work is conceived as both
2 natioan] and & focal praject. For the Buffalo component. Crane &
Winet have researched ind produced work that ddresses issoes and
concerns specific o Baffalo and New York State. Skmailinneoushy—
13 In their 1996 project Comventional Wissomn—they are
collsbarsting with » sumiber of artists and writers in an open
Internei-based salon. functioning s both & forum for 2 nationsl
dincussbon of the (zsues and » dynamec virmal space for the display
af work

For their HARP project, Crane & Winet produced digital
photographic, andio, and video pieces which capure the palitical
reitgeist of the moment. These piccos were bniegraied imio the
installation currently on view ut Hullwills und sre being incladed in
a dynamic, changing website, cul im & it )

screen-based milli-media CO-ROM, Democrucy hamows from the
sl sesthetics and graphic design of twentieth-contury
newspapers, network television, video games, and avanl-garde
knstalintion. The content plays off ihese familiar visual chements
with unexpeeted combinations of photograply, graphics, sound, ond
video 1o produce stantting reporting. commenuary, fiction, and

manifeston

HARP is made possible with major grasts from The Andy Warhol
Fomndation for the Visial Arts snd Natlonusl Endowment for the
Arts (NEA, with additional suppont from Chase Manhattan Sank.



In the café
Safety

A Solo Exhibition by Jane Galdberg
Ageil 15-May 26, 2000

mmm-m.mwﬁh&rnmdmhm
2 commus swimming pool symbolires the womb—the “safi place™
uwmmmm.mmmnmnmmlm

As previowsly the Navember lemdar, the prrma-
et Dall-time position of Visusl Arts Direchar s Fiatlealls is sl open
mnd wre helng acoepted (hrough Juse 15, 2000, The Vissl
Ans Direcsor is 8 key position a¢ Hallwalls, with chief anissic and peoject
managemen respomsihility for all vial s exhibifions, rkdencics, special
prajecta, and services ia the fiekd, The position it issportandy tut ot solely
curaioeial i siuee, als invobving phyvicsl prepanon md mounting of
exhibitions m well = grant writing and other i suppon of vissl
arty peograms. The Visual Ars Dissetor plays & key role in buiiding md
e diversiry of Hallwalls ps ing. as well as he exnical
takiance Hallwalls secks herween serving visual arsists in osr local comunin-
iy and iemedate negice {iaclding coamecting them il
p i e tur region) und uphokling our historic national, jsdeed

utes of disoeiemation and fear msociated with foss of p
. and “costrol.” and the conmon tendency ol adulis 1o
retum vo womb-like places when the batior drops out. In their
potnt 1o our Appobosian need 1o maks

the
semie of the Dianysian floms serrounding -

ART/FASHION CARNIVAL

fu the huilfwary
No Frills Four Exhibition

May S-May 36, 2000
Opering Reception: Friday, May 5+ 7-10 pum.

Whero is the line berween art and fushion? Between uniform and
strnitjackct? Young arttsts nd designers frum all over the
Northeastern Undted States will draw their own lines o pant of the
th No Frills Ar/Fashion Carnival, Satusday, April 29 at 10 p.m. a8
Club E. 391 Ellicott Street in downown Buffalo. Works of st and
faahion warn by models at that event will he on exhibi at Hallwalls
starting the following week (May 3) und remain on view throtgh
May 26,

Visual Art Comnilitee

Michas! Baumann, Lenane Bethel, Jackie Felis, Craig Keller,
Becky Koenig, Mark Lavatelli, Cathering Linder Spencer.,
mmmm.mmm.m*m
Leah Rico, Kathy Sherin, Diana & Myles Slaiin, Al Vilo,

Fobin Yutes, Then Zastempowakd, Mary Weig, and Heybbun Kin.

Open Slide Forum

Tiseschay, April 1§

Visunl Art Commitiee member Juckle Fellx organized April's Open
Sltde Forum, which ok place on Tuesday, April 18 Two members
f BisfTslo Ans Saudio— painter Milton Welser and cemmictst {and
BAS's gallery director) Bryan Hophins—presented slides of their
recent work Printmaker and UB's printmaking techisician

Jeft Sherven showsd alides of his wark and exanples of work pro-
diced by vther artists at the facilities ol the Experimental Print
Imagging Center (EPIC) of the University ut Buffaln

ISP ARTISTS SELECTED

Artists selected for Summer and Fall 2000 residencias ot the
Internstionn! Studio Program (I517) in New York City are both
‘Western New York sculpiors: Rolserley Befl and Joshus Marks.
Roberiey Bell. & long-time Buffalo resident who hus exhibized
widely in the arca, curremily lives in Batavia and teaches ant st
Rochester Institute of Technalagy (RIT), In addition 1o sculpiure,
she works 0 two-dimensbonal media, snist books, and inssallation,
Including several public an projects. Her public ar project entltled
Locur, commissioned by National Pablic Radio, ks on view ot NPR'
fices at 635 Mussachusetts Avenue in Washington DC throagh this
Summer. Joshus Marks can be remembered for bis Mock-of-flamin-
gos installation in the 1999 Hallwalls Members Show and, more
recently, his sculproral installations in the Albright-Knox An
Gallery's 2000 n Wistern New Fork show. His curent solo show at
Big Ovbit is oo view through June 3, Hallwalls' program of
residencics for Upstate New York visusl antists in cooperation with
the TSI ix funded in iy entirety by o major grant from (he Visual
Artists Program of the New York State Coundl on the Arts
(NYSCAL = stale agency.

Friday May 5 «6:00 pm.
UB Musie Theutre presents
Indianeriieder: In the Sky | am Walking

by Kartheinz Stockhmusen
Hallwalls Black ‘n' Blue Theare
FREE

Lisa Blamonte (soprann voice)

Fomgs

el nto & spinit. Two women sing

teats of varions Native Anserican

tribes to bring sbout this tranaforma-

thon in sn evening which combines.

wong, dance, acting. simple set ele-

ments, and costumes. /it the sky [ mor walking... comprises 12 scenes
which follow ane another withaw @ break, and wre composed us 8
musical whale. Tn each scene. one “Indian Song”™ is used. The firt
aong is composed with only a single pitch, the secand with rwa, s,
with the twelfth song incorpornting 12 differemt piiches. This is

the tome row which, in its enfolding. resiilts kn all melodies of the
work: C. F&, G, E, D#, O#, O8, B, D, A. Bb, and F.

The UB Musie Theatre Workshop is directed by
Nicholas Isherwood. Ct by Jewnne Palmer.
‘Both Blamante and Guillén sre students of Isherwood.

reputation a4 & keading and influential cester of emenging oo
iegueary ars. The Visusl Arw Director cerases snd installs atbibaions. inite
stes and cocediesies vissal artians” nesideacies; commissians. cresiive projecs
in the vissal amx; secks oul sew work locally, regionally, and stesally s
well s mmolicitd and enlises. or selects
uest-cutatins o organsae ovcaslual special exhibisioas. The Visal A
Dieecioe sdminiskers any regrant progmma for wivmal artishy dwach s the 1S1%),
e s imiel 4t iy

vuppon commitees of local professicaal artists) and ull fine arts sed unt Bisto-
ry studemt imserns. The Virusl A Disrctor works on o fesm basks with pees
program derecsars in media s sd music, with the Executive Direcior o0
mu—pﬂmmmnnuﬁm&nw Digrector
e other kindy of fesdising. such s the annual ut sale and Arin 4
Moxdeiy inuallaions.

Qualified visual artis or carainn of comemporary 2t inieresiod N pplylag
for the position of Visusl Arts Director should send 2 it and cover hefact
16 VISUAL ARTS SEARCH COMMITTEE. HALLWALLS, 2455 MAIN
ST.. SUTTE 425, BUFFALO, NY 14214, Desfiine is Fene 13, 2000

www.hallwall:

What Happened in April?

Mark Dresser Trio
with Siiem Film & Vidso
Tralfamadoes Caff, Thursday, Apeil 6

s those who wore present ai the April & concest ai she Trall found o for
Ubeimcives, Mick Drvsser b unquestionsbly eme of the greal comrabass
it livang today. He has painstakingly develuped sdvanced pliying
sechniques which remag (he hass through harmonics. srescing an cmincly
mew vocabulary on the maramest. “The bass hay its own uniqas poawihiliies
Tascd on & rich avestose series, which can be couned tn produce 4 huge amy
of tune color™ (Diresser). His powerfully creative compesations evobve from
mmmuﬂmwm-mmhpﬁ:

i inmars o with = hom he

L
appeared o Apeil 6.
This powestiilly snique mrio presemed  progom of original compotitions. s
el aa Exkginal ol i sl
Lin Chien Andados by Luls Bufiuel s Salvador Dull and st origisal viden
emsitind Subtowium created by the Kumst Brothers for DBreser’s mu

Tnile s Buftsio, Dévaser, Marooey, md Ziegler s comdecred s clinic fo
stisbenty in composition end faculty campoiens & the UB

“The throe-week producron messdamcy s publi poririmce ty s
aly remoael. Phitadeipbis-basd compeses and e Litaphonis et
pr ot ‘Aprib—and which
featured on the cover of the April calendar that sever was—has had 1o be
Fall of 2000 das e i n
lemorwn throoghoot ihe jazs world both for his work af cver westy year s
tencr anaphonist with fegoadary drammer Max Rosch's Quarset und
Rosch's Desbde Ouaret) and m leader of his own i, whick Hallwalls pre
sented in concert on October 34, 1999, Pope is alse werld resowsed a0
founder, condiictor, and lesd instnumentalise of the Saxsphome Chole. s g
hamd with nine saxophones and full tythm section thal Pepe modeind om the
hilg Baptint church choira of his South Cavlizs youeh, The = porpose of
Pope'i reidency s Buffalo—meade posalble b part wish & prant from
M-& T Bank—wni 1o buve heen and will be to sssmibis., iehearse, conduct
and perform with cight of Baffsla's best bocally-hased professional jarz ss-
ophonism 10 form & Bulfulo Suxophome Chailr. So ooe i sormer i
Haltually s that this s necenary, ssd we ook
forward 80 bringing the project 1o eealizstion m the Fall

ey Movi o
Americar Mrvie, the docementary feature aripinally bovkad ty Hallwalts o
screon here in Mm@ the end of the s week of Apel had s be sraiched
when |t was unexpectedly booked by Dipeon Theatres for 35mm thearmical
relense at the Amberyt. The Sumdance Fili: Festival Grase! Jary Prize-win
ning film wins weed] past s nstional thestrical relesse. aad Halbwalls would
have been one of the firt non-theatrical exhabitors to how i [mes, s

American Mavie bere got s chance 16 s it during i oo-heief rm o he
Amtherst. IF not, 1L be out in video soom. For the st ap-i-skate infirrms-
riony om Malhwlly progromming i beteren printed calodert, alvers sl
cwwns halluablyargs

Friday Apeil 14
Jennifer Reeder In Person

On Friday. April 14, video artist Jenmiler Reeder visited Hallwalls i screco
selextions from her nstionally-scelaimed woek, inchading o senes tal
chroeicles the adveesares of 8 girl ssperhern named While Trach Girl whis
s tombe bodily fiuids and » knack for disnipting polits sciery, Resder's
hermine wm feaueed in & hook cafled Wiise Trmik: Rooe and Clai in
America and an article by Marganet Talbor for the New Fork Timer
Magazine. Reeder also presenied selectcms from hew baiew vider inallstion
work, |ncludisg Jokmy Tale & Dive, festuring Meedler lip-synching o UZ's
“Myserious Way," smd Midre Invide M Tomipht, sbout being foo sad 10 leave
ed. Her work Neverming is currently on view at e 2000 Whitney Biemmisl

Jennifer Reeder was bom in Chio ba 1971, Her work hes shown widely,
inclading the Workl Wide Video Fentival o the Swediiji Mussum in
Amwreziam; the New York Video Festival ni Liscols Coster: The 50k
Intermationa) Venice Biennale, Venice. Ity PS5, | s the Brom; sid
MWMWNM ik gallery show ) = NYC

Sarday Apeil 13
British Video Art
Prersented In Person by Cate Elwes.
(UK. 120 min: tosed, videa)

Two wlid hours of recest British video st shorts and evcorpes caruted by

galiery cpening.
tnuring program years of independsnt work
represented at Lux Centre for Film, Video, & Digital Arts = Losdon

g on iy wollection of film and video i the hold-
Tags of the Lirx Cemire. the program mcluded works by meh nomble con-
tempocary Dritish artitsy 35 Sam Taylor Wood and the Chapmun Rrofhers
“The sstists i the program share & desire scain perocp than are
absem from the ideclogies and commersial Bty of the heosdcnst media
Ehat 2t sdad 19 sniettan and popreasnt hem
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@\@ MAY CALENDAR-AT-A-GLANCE =
<&
Qe April 2000 Recap for the Record :
o LT sat. 1 WRITERS: Latina Spoken-Broken Word
) § TRI-MAIN BRAUN Sun. 2 MUSIC: Rajeeb Chakraborty, Reena Shrivastava,
CPG's | 5 MEIILING Subhen Chatterjee Trio e
AT S Sun. 2 SPECIAIT EVENT: New Works Spring @ Just Pasta

5 Annual dinner & art sale 3

: Thurs. 6 MUSIC: Mark Dresser Trio @ The Tralf

z Fri.-Sun. 8-10 HAG THEATRE presents Unfinished Magic

Fri. 14 VIDEOQ: Jennifer Reeder In Person
Directions: Hallwalls is located in North Buffalo at 2495 Main Street, Sat. 15 VIDEO: Cate Elwes presents New British Video
fourth floor, in the Tri-Main Center, between Rodney and Jewett. Sat. 15 GALLERY OPENINGS:
Entrance at rear of building on Halbert. Take Metro Rail to Amherst Larissa
station and walk one block south, or take #8 Main Street Metro Bus to One Day by Marango!'ﬂ
Jewett. Parking: Available on Halbert (lighted at night) Democracy—The Last Campaign by Crane/Winet
Safety by Jane Goldberg %

Major support for the 1999-2000 season has been ® Installations continue through May 26 A o
provided by the New York State Council on the Arts \ ’ Tue. 18 VISUAL ARTS: Slide presentation by artists Milton Weiser,
(NYSCA), a state agency, The Andy Warhol Bryan Hopkins, & Jeff Sherven a R
Foundation for the Visual Arts, County of Erie : e S
Cultural Funding, the National Endowment for the NEA Sat. 29 VIDEO: Prominence 2000 3-00.-9-'!‘-

Arts (NEA), a federal agency, the Members of
Hallwalls, City of Buffalo Cultural Funding, May 2000

M&T Bank, Chase Manhattan Bank, the County ; e
Initiative Program (CIP) of the Arts Council in Buffalo Fri. 5 MUSIC: UB Music Theatre Workshop presents 6:00 pm.
Stockhausen's /n the Sky | Am Walking o

& Erie County, The Rockefeller Foundation,
The National Arts Administration Mentorship Eri 5 VISUAL ARTS: No Frifls Four Opening 7-10 p o
Program (NAAMP) and generous donations from < ; : S o
individuals and local businesses. Thurs. 11 VIDEO: New Work/Buffalo 7:00 p.m.
& MAESTRO reception iy

Hallwalls Gallery Hours: Fri. 12 LABOR FILM: Eisenstein’s Strike : i
2495 Main Street, Suite 425 Tuesday through Friday g & 89ng the A;Ievolulion by ?J«I):rls Stout i 8:00 p.m.
Butfalo, New York 14214 from 11 am to 6 pm., durin 4 19 ARTISTS & MODELS 17: BUFFALO BABYL ;

% P & g Pre-Party @ Broadway Market 730 pm.
Phone (716) 835-7362 events, and by appointment. Main Event @ Broadway Market Parking Ramp 10:00 pm.
Fax: (716) 835-7364 Admission to the gallery A L

T All film & video events are $6 general, $5 students & seniors, $4 Hallwalls members
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