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FEBRLHARY

FILM [
The Silence — 8:00 p.M.

FILM]
The Silence — 8:00 p.M.

FERFORMAMNLCE |
HAG Theatre Presents: Kissmg the Witch - 8:00 p.M.

FPERFORMAMNCE |
HAG Theatre Presents: Kim'ng the Witch - 8:00 p.m.

FPERFORMAMNCE |
HAG Theatre Presents: Kissing the Witch - 6:00 P.M.

' PERFORMAMNCE [ MUSIC
HAG Theatre Presents: IQ:fSiﬂg the Witch - 8:00 p.M.

The Either/Orchestra- 8:00 P.M.@ the Tralfalmadore Cafe

FPERFORMANCE |
HAG Theatre Presents: Kissing the Witch - 8:00 p.m.

FPERFORMAMNCE |
HAG Theatre Presents: Kissing the Witch - 6:00 p.m.

VISUAL ARTS|PERFORMAMNCE
Visual Studies Workshop - 8:00 P.M.@ 31 Prince St. Rochester, NY

Open Slide Forum - 7:30 P.M.
Urban Arts presents: A Tribute to Ourselves -8:00 p.M.

THU |SUN|SAT |FRI |SUN|S5AT | FRI |SAT | FRI

FPERFORMANCE | VISUAL ARTS | FILM|
HAG Theatre Presents: Kissing the Witch - 8:00 p.m.
Hallwalls Members Show ends today

Paulina — 8:00 p.m.

HAG Theatre Presents: Kissz'ng the Witch - 8:00 p.M.

MUSIC |

Dan Plonsey Sextet - 8:00 p.m.

SN |SAT| FRI
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Artists' REsidem:iés.'“‘a:';flSF in Mew York City

Thanks to aimajor grant from thc NYSCA Visual Artists Program, professional artists residing in Western and Central New York State are
invited to‘apply for a three-month, funded zesidency in the year 2001 at the International Studio Program, located in the Tribeca district of
Manhattan in New York City: Two artists will receive a studio space at the ISE, housing, a monthly stipend, and travel costs.

“Z"ﬁ

s!lecuon will be made by a panel of anam and artists from upstate New York and previous recipients of Hallwalls/ISP residencies. This
que opportunity. for artists to have an intensive introduction into the Manhattan art community.

pl Arnsts should send a smge sheetof 12 labeled slides; six copies each of a slide scripr, a resume, and a letter of no more than two
"'b , their work, its development, and how this opportunity will benefit their wor’f( and their career; and an SASE. Address your

2 /ISB, 2495 Main Street, Suite 425, Buffalo NY 14214 The residencies will be scheduled in consecutive three-month

ds: ]ul I-Scptcmbtr 30 and October 1-December 31. Amsts should state their preferred months in the first paragraph of their letter,
g first choxce first. The primary criteria wnll be the quality of the work submitted,the readiness of the artist for this particular opportu-
nity, and the clarity and persuasiveness of the application and the artist's
stated goals. For more information about the residency and the

1 'ﬁﬂﬁhuncﬁmeﬁt : ; % ;: Y International Studio Program, call Hallwalls to receive a prospectus.

i ;(

: | About the ISP Pro The ISP hosts artists form all over the world for
er, UB Media Study Profssor, andHallwaﬂs Board extended periods aﬁowmg them the opportunity to work within an inter-

- member Charlene Gilbert is currently on sabbatical from UB national context and meet many international visitors mc]udmg artists,
3"‘1 ‘3“ temporary leave from our Board, havmg been award- curators, journalists, and funders. Some of the ISP activities include: a
ed a Fell e Bunting Institute, the renowned inter- Guest Critic Series, studio visits by curators, art critics, and gallery owners

at
d’s lea")' ‘i‘ﬂk tank” for women scholars and artists at who are invited for studio visits twice a month; field trips outside of New
: | University. In addition to participating in symposia York City; the “Open Studio” exhibition held semi-annually; and profes-
) _‘h other Bunting Fellows, Charlene will be using the sional assistance form the ISP staff. After their residencies, the artists will
Pgl_l_owshxp to conduct research for her next docmnentaryﬁ.lm be invited to participated in a roundrable discussion at Hallwalls with
Project. artists in the community in order that information gleaned during their
o) ' residency can be shared.

Eligibility: Residents of the counties of Erie, Monroe, Niagara,

Btlal':l of Directors 3 Cartraraugus, Orleans, Genesee, Chautauquua, Wyoming, Alleghany,

Zoarsres : Livingston, Wayne, Ontario, Yates, Seneca, Steuben, Schuyler, Chemung,

Catherine Linder Spencer, President Tioga, Broome, Cortland, Chenango, Madison, Tomkins, Onondaga,

Bruce Adams, V.P/Planning Chair Cayuga, and Oswego are eligible. Matriculated students are nor eligible.

ﬁdnda‘;g:i:, 'l;:::;:;{::égﬂfgy G The postmark deadline is Friday, March 16, 2001. If hand-delivered to
]eﬁeyM MBI th, Invesiment Chait Hallwalls, it must be here by Friday, March 16, 5:00 P.M.

Patricia Carter, Mary J.S. Davis, Alan Feller, Eric L.

Gansworth, Charlene Gilbert, William Graebner,

Debbie Hill, Dr. Brian Kawaler, Jamie Lembeck,

Wendy Pierce, John Ryan, Tom Saia, Collette Schoellkopf,

Bill Sidel, Beth Tauke, Arthur J. Ziller R

HEComs 3 omenner

Membership to Hallwalls gives you the lowest ticket prices for all events, opportunities

to meet artists, invitations to gallery openings, and advance notice of special events.

Matthew Quirk, Koji Tambata, Program Interns
Wilson Lamar, Facilities
Julian Montague, Calendar

Make checks payable to: Hallwalls, 2495 Main Street, Buffalo, New York 14214

Haliwalls gratefully acknowtedges your generus support. Your tax deductible <o

wtion keeps contemporary alternative art visible for everyone.

. o

. .

. o

Staff . Your membership represents an investment in Buffalo’s cultural well being by realizing o

: the work of many artists,and is a vote for artistic freedom. r

. o

L] » Ll

Edmund Cardoni, Executive Director . g i ;8 i;?;'srld:'dl:?; ‘ .

. . . L]

Polly Little, Development Director = ; . 5 Td ) e'; °: : .
. . . = ousenolda-All benefits for you and your mate, immediate family, or house-

J“he Zando, MCdla Progran:' DH'CC[OI' . hold, plus one of our new reusable frosty plastic shopping bags, a specially- :

Steve Baczkowski, Music Director * commissioned, limited-edition multiple artwork by Nancy Dwyer. .

Chris Borkowski, Technical Director E [J %100 Friend-All above benefits plus 2 free passes to Hallwalls events. E

Kara Olidge, NAAMP Curatorial Fellow » %150 Supporting —All above benefits but 2 frosty bags, plus a copy of Consider the o

. Altemnatives:20 Years of Contemporary Art at Hallwails [1996, 276 pages] °

. L]

e 3 %200 21st-Century Sponsor- All above benefits but 4 free passes and s

deu"ct Sl'ﬂ'l"l' . special acknowledgement in the 1999-2000 Annual Report. .

+  Name .

«  Street .

Olenka Bodnarskyj-Gunn, s Lpioie Fax E-Mail .

: s, S .

]o_hn Massier, Exhibition Cf)nsultants : S + Visa/Master Card/Amex/Discover Card No. .

Michael Baumann, Leah Rico, Installation & Fabrication . . .

o Exp. Signature .

. .
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Visual Arts
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February 17— March 24

Carnegie Art Center presents
/\ La Méme Chose

A video installation & exhibition

by Johnna MacArthur
Opening reception Saturday Feb. 17 ¢ 7-9 pM.

\-/ Carnegie Art Center, North Tonawanda
Under the aegis of our ongoing Hallwalls Artists in Residence Project (HARP), Johnna MacArthur
shot the video for her 1999 Hallwalls installation The Vaid, the Outline, & the Arrow on a frozen Lake
Erie in February of 1999. The installation opened at Hallwalls to critical acclaim in fall of 1999, and
went on to be featured in the Greater New York show at PS1, the exhibition which inaugurated the

new partnership between PS1 and the Museum of Modern Art. Now the Carnegie Art Center in
North Tonawanda has invited MacArthur back to Western New York to create a new video installa-

tion entitled Lz Méme Chose, to be accompanied by an exhibition of photographs by the artist. La Méme Chose
Tbe 2 001 Hﬂl[ walb Incorporation of ritualized actions centered on themes of self-containment and self-revelation perme-
ﬂ‘d ate MacArthur's performance and video works. The premiere of this new work at the Camegie will
ent bers Sbow “include video documentation of a performance piece created on site by the artist. On view concur- Thursday, February 22 ¢ 7:30 P.M.

anuary 20 — Feb 23 tently will be fn the Name of Noise, a collaborative installation by Denise Borsellino, Rob Fisher, 2
J f}’ ﬂlﬂ!’}' E Ll I : Mate M l-. : ,'MIH‘M}'EI’S, and Lisa MacDonald, created in conjunction with Open Sllde FO l'llm

JARP artist Charles Goldman’s Hallwalls residency. in fall of 2000, and Selected Works: Tonawanda

L gySthoo!Aﬂ Students. These presentations include works by students representing Tonawanda High FREE
School. Toronto curator John Massier will present slides
) i fromdselegtcd exhihiltions Iin;. h:t:I ni:nmrccd over the
' }tn, e : - o 40 Goiit SNl d will join Visu ommittee

Carnegie Art Center is located at 240 Goundry Street in North Tonawanda. Gallery hours are f{cfcﬂ €, an j tsual. icte

dh i IR oI SR : members, other artists, and the general
i ,.!chnﬁday chrough Friday, 11 A‘M_'"'é s & Saturday, lr—émf’ormorﬁlnfonnauon about .thesc public for a prescn(::tiun of slides by Buffalo
- and other programs of the Center, contact the Camegie at 694-4400 or visit. their web site ar artists. Please leave a mcsﬁafgc at Hallwalls for
| <www.carnegicartcenter.org>. These projects of dchamigicﬁnCmrm you would like to

made possible, in part, Kathy Sherin of the VAC i
y. Johnna MacArthur's show your slides, and she will call Tou back. The
: hy - e montﬁiy meeting of the VAC will precede the
IF BN i Slide Forum at 6:00

vt ~yith public funds from the New York State Council on the Arts, a stae agency.
§ ST 1999 residency at Hallwalls and Charles Goldman’s 2000 residency were funded by gran
- pum&dmmmmmﬂdmww&mmmmvmm _

The Eestasy of Homer Simpson - A.). Fries

Donut (Rings V) - Bob Budin A Voters Dozen - Joyce Hill

Performance

it L

E I SR T LR I
LT e Friday, February 16 ¢ 8:00 p.M. 3 4,
= ".-:' -. - : -“ ¥ — __.—;-‘ e L) ] - - Ft_-__r',_-,“,i_?‘; 9, l_f‘_l, ‘l_]_" ]_(_\, _7, L . 2 " 2 =
R ¥ e ~ B/ 18 I'he Eather/Urchestra HAG Theatre presents:

The Tealfskdlore Cafi: - /- - Al , 1k
100 Theatee Place, Main St. Buffalo Kissing the Witch ra AT

. |
Book Award for Best Gay/Lesbian Fiction.
~ Donoghues first book Was the groundbrealc
ing history Passions Between Women: British
on  Lesbian Culture 16651801, which she fol- [~
1 P:”mmp?‘h 1997 with Poems Between

Wo
5%

&12 general $10 Hnliwn jalls members, students and seniors Written bl:’ Emma Donoghue 3 i of wisdom. i W Women, an anthelogy of four centuries of
Rt p AL L e, Pern Directed by Margaret Smith TSR AR e e i 8 | o S G ol
T ['Iﬂ.h‘ﬂ' trumpet, fl s - recetved in d premiere at Mﬂﬁ‘i women’s oems.
C:lllilu Fﬁhu((&nmp'd.'ﬂuﬂo?:) Fridays & Saturdays 8:00 p.M. ¢ Sundays 6:00 P.M. *Theatre in June 2000. ‘h‘ I lye poch
Joel Yennior (trombone) i A bt s R P oy Bebfuary 22 » 8:
Jeremy Udden (alto sax, flute) With Cyd Cox, Kate Elliott, Daniel Horrigan, & Jessica Rasp  Born in Dublin, Ireland in 1969, Emma Y ruary 8:00 pm.
Russ Gershon (leader, tenor/soprano sax) Call 879:0935 for reservations. * Donoghue studied English and French at Utban Arts presents:
Charlie Kohlhase (baritone sax) _ . e Uit Callées of ‘Dublin ekt - h | ;
Giog Burk (giano) Kising the Witch, a play adapted by Emgia Dofioghte from heeis -n’:‘avin'g-iri-(;iqt:ibﬂdg;heréfhe carned her A T’_’"@?‘"’ o Ow_‘se[ves.
Rick Md‘na}ﬂjn (bass) sequence of stories by the same name; is a pfay for four actors.  Ph.D, in fs&mmry fiction. Since 1993 A celebnd_b_gn:qu lack H utory
Harvey Witht (drums) Based on traditional European fairy tales “Beauty and the Beast,” she ki i e L e L AL Month in Poe & Son
: 1 ty 'she has been a full-time writer and her nov- ay g
et Ll (ol et “The Sleeping Beauty,” “Donkey Skin,” “The Goose Girl,” and els of life in modern Dublin include Stir  with Sharon Amos, Lonnie Harrel

|‘Thc ] = o - s % % 3 L - L i1

he L _l;zMo‘;rmmd, 1.t'focuscs on won.aen's roles ?_.I_Flli‘l’dﬂ,ﬁqn- Fry (1994) and Hood (1995), which won Dr. Anthony Neal, Broderick Santiago,
There are few jazz ensembles working today that are in the same sometimes irreverent covers of both jazz and non-jazz reper- ships, and particularly on the ambiguous image of the witch. The  the 1997 American Library Association Shirley Sarmiento, & Erica Williamson
league as the far-reaching and stylistically unpredicrable toire, Almost any material is fair game for reinterpretation - - '
Either/Orchestra. This Boston-based little big band combines  according to the Either/Orchestra's all-encompassing view of
the agility and freedom of a jazz combo with the raw power and the musical world: compositions by Ellington, Mingus,
subtle coloring of a jazz orchestra. The group finds its roots in Hemphill and Monk should come as no surprise, but tunes by ]
traditional jazz and yet has the nerve and flexibility to move into Bacharach, Dylan and even Robert Fripp and Bobbie Gentry
the realms of the avant-garde and sometimes even progressive also find their way into E/O recordings and live performances.

rock. Since the band's inception in 1985, the guiding force The Either/Orchestra revels in delivering the un d and |

behind the Either/Orchestra has always been composer and is forever throwing curves at the listener. While deftly mixing Friday, February 23 ¢ 8:00 p.M.

tenor/soprano saxophonist Russ Gershon. Under Gershon's idioms, the E/O consistently meets the expectations of the best .

leadership, the ensemble has successfully balanced serious musici lllse:hj!iﬂﬂblc jazz; the band's membelds solo with bot';lb;;naﬁion Huina

cianship and respect for the jazz tradition with a quirky an and skill, navigate complex charts and swing with on. < ; - ; Iy : L

somctilslcs off-rh}c—wall sense lul’ humor. Gershon a?ul ]:irious Without qucst%;n. this is one of the finest jasz ensembles out e by Vicki s Jennifer Maytorena T?”i‘" x N
other band members have composed much original E/O mate- there, The E/O makes its first Buffalo appearance this month U » 88 Min., Color, 16mm, in Spanish with English subritles)

rial, but the group is also known for its sometimes reverent, and will undoubredly blow the roof off the Tralf, so do what- b L . : L
evetit takes to experience this rare performance. girl, filmmaker Vicky Funari (co-director of Live Nude Girls Unitel) grew up in
Paulina Sudrez was her family's housekeeper. Years later, as an adult fresh out

1, Funari returned to Mexico and reacquainted herself with Sudrez. It was only _. f.‘k!

“Stands on one shoulder of mdzggn and an::];e;-l of the avgnn: of iy ; ek o

e 8:00 .M. ¢ ...Grand bashes emerging from chaos rub alongside he learned of her former maid's defian but untold personal history. From a har-
Sunday February 25 ¢ 8:00 p.M  crafted, meticulously B R anfs 4 ound and a story thar mixes issues of class, sex, and power, Funari weaves a
Dan PlOIlSCY Sextet _ al documentary. Interviews with Paulina, her relatives, and others friom hervil-  Friday & Saturday, February 2 & 3 © 8:00 p.M.

o “The group walks without self-consciousness over paths cleared ercut with dreamily re-enacted scenes from her past. Rather than a cheesy docu- ]
Hallwalls Black ‘n’ Blue Theatre by Mingus, Sun Ra, George Russell and The Art Ensemble of 3 effect this creates is one of a hazy intment with the past. When Paulina Tb e Sz !@ﬂ ce
$8 general, $6 Hallwalls members, students and seniors Chicago.” —New York Newsday was eightyears old, she fell while fetching water from her village's well and hurt what she
calls her %art.” The profuse bleeding convinces everyone thar the child was raped by the 0 4y

Dan Plonsey (alto/C melody saxophones, oboe, clarinet) own bos Not understanding what is transpiring, Paulina is ostracized by her village and Trecuos oy Mohs.en Makhmalbaf
Chris Jonas (soprano/tenor saxophones) evenmuallytraded ro the older man for land rights. By the time she is 13 and living with him (Iran, 1997, 95 Min., Color, 16mm, In Farsi w/English subritles)
Jackson Moore (baritone saxophone) she eruly s raped and abused on a regular basis, although she resists and fights back until :
Josh Smith (tenor/soprano saxophones) she s for the city ar the age of 15 and begins life as a maid. The filmmakers go back There is no more lyrical, poetic and artful voice in cinema than that of

Corey Wright (tenor/baritone saxophones) to the villge and che interviews they conduct raise only more questions. Her mother at first Mohsen Makhmalbaf. His films — staggeringly beautiful and endowed with

Randy McKean (alto saxophone, clariner) A1IT1S | mrcmefﬁhur the incident and later remembers it completely differently. Various a wonderful simplicity of expression — have consistently mesmerized North
. ) } o ” -=-- - . cothers, Yet it all contributes to the film’s overall questioning tone. American audiences. His 1996 feature, Gabbeh, was a masterful love story
Saxophonist/composer Dan Plonsey calls his music surrealistic traditional Additionlly, the film is layered with an invented narrative in which Paulina returns by bus with entrancing characters told in vivid colors. Makhmalbaf's latest feature is

to confrot the town boss and reacts violently to the stranger on the bus who tries to molest
her. Her viceover offers these words of advice: Teeth are a weapon given to you by God.
Pardina ia remarkably told story (in Spanish with English subtitles), a film whose rough
edges mach the roughness of its tale of defiance, survival, and self-worth.

~-Marjor: Baumgarten Film Vault

jazz. “This is what happens when a crazy person says, ‘I have as much right to
play bebop as anyone else,” chuckles Plonsey, who criss-crosses avant-garde
classical and jazz genres with glee as an integral member of the San Francisco
Bay area’s creative music community. Schooled by Anthony Braxton, Roscoe
Mitchell, and Terry Riley and inspired by Sun Ra and Charles Ives, among
many others, Plonsey composes with the inventive imagination of a sculptor

an equally arresting composition: it is the story of a young blind boy who
experiences the world through sound.

Korshid is 10 years old and lives with his mother in a little village in
Tadzhikistan. He works as a tuner for an instrument maker. Nadereh is his
keeper, and comes to fetch him every day ac his house. She acts as his eyes,

and the absurdist humor of a slapstick comedian. For his first Buffalo appear- Thursay, February 22 « 8:00 p.m. and leads him through the streets to their destination.

ance Dan will be joined by five of the most interesting saxophonists working

roFIay, hailing from gi:fn Francisco, (;Iev::l::.nd and Ncw.York. Thc cnscmbi‘c @ V;ual Studies Workshop K”“hi‘fl is far Fm_m impaired by his '?li“dm‘-“sv "'55"—“3'““)’ experiencing the

will perform compositions from Dan's recent solo recording project for multi- world in extraordinary and acute dewil through his other senses. Walking

tracked saxes Ivory Bill and will be constructing sculpture as well as painting 31 Princ Street, Rochester, NY ﬂ’“’“‘;gz the 5;3‘“! Pa-"'fd‘: line °le°1}{"['8 g‘: fidli"g bread, he assesses the qual-

and drawing during their performance. 716.442/676 ity of their product with a touch of his hand. Korshid primarily relies on his
hearing; his world is a rich aural mosaic, and he delights in sounds thar oth-

“My compositions arise from the drama of conflice: at least two ide- , set in motion togeth- Bllﬁ.ﬂ.ll ShOW at VSW! ers would ignm'c without a second dwuﬂht- losiﬂg himself in the compclfing.

er or against one another. The music tends to be polyphony or heterophony (i.e., many voic-
es with melodies which are almost entirely different or almost exactly the same - bur not
quite: fuzzy), with each instrument or section holding its own, all parts of equal importance.
I strive for simplicity: melodies which are memorable and forms and structures which are
audible. T frequently find the inspiration for music in nature and accident. There is often a
sort of dada absurdist humor in the music itself, In recent years I have been extending the
narrative into other realms, incorporaring storics, costumes and occasional props in service of
a performance which becomes increasingly unified (as opera) while at the same time further
from conforming to any one genre of art. As an improviser, these same concerns carry over,
and I try for a sound and intonation which reflect a voleanic hear, power, and liquidity. My
averall goal is to be as puzzling and as enterining as possible, while beneath the surface a
simple mammal heart is beating.” ~Dan Plonsey

harmonies of everyday life that surround him. One day he is drawn by the
music of a wandering musician, and, as a result, is locked out of his work-
place.

Hallwallis pleased to have been invited to present a program of work by Buffalo media
artists ate Visual Studies Workshop in Rochester. Our media community, long recog-
nized fort]s vitality and innovation, is enjoying a fresh surge of energy, with many artists,
some wit long careers and others just emerging in the field, producing exciting new work. Tl "

Some ofe se%cml titles to be p:csemcd a% VgSW were sho»l::rn here ‘E‘ Ha]lwflls last May be Sr&n{a bl the pradigions slent of M(.)hsen Makhiastbat
in the 8w Work Buffalo” show, many have screencd at Squeaky Wheel, and others are Inllf. he displays exquisite nuances of sound and color with an unsurpassable
hot-offit=-press. The program includes work by fifteen Buffalo media artists, including ability to craft breathtaking cinematic portraits. It is truly awe-inspiring film-
Chris Bkowski, Tony Conrad, Ghen Dennis, Julia Dzwonkoski, Stephanie Gray, Meg making.

KnowleiCaroline Koebel, Jody Lafond, Anya Lewin, Lara Odell, Tammy Mcgovern,

Vincenz Mistretta, Bernie Roddy, Kelly Spivey, & Richard Wicka. — Dimitri Eipides
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!ﬁ;"\" NATIONAL
ENDOWMENT
(ommunity Fundation FOR THE ARTS
Directions: Hallwalls is located in North Buffalo at 2495 Main Streel

fourth floor, in the Tri-Main Center, between Rodney dnd Jewvett 0 CHASE

rear of building on Halbert. Take Metra Rail to Amherst

d watk one block:south, or take #8 Main Street Metro Bus to
t. Parking: Available on Halbert (lighted at night)

The Andy Warhol Foundation for the Visual Arts

Major support for Hallwalls 2000-2001 season has been provided by the New York State
Council on the Arts (NYSCA), a public agency, The Andy Warhol Foundation for the Visual Arts,
Erie County Cultural Funding, the National Endowment for the Arts (NEA), a federal agency,
City of Buffalo Cultural Funding, the New York Foundation for the Arts (NYFA), the National
Arts Administration Mentorship Program (NAAMP), Community Foundation for Greater
Buffalo, M&T Bank, Chase Manhattan Bank, the Arts Council in Buffalo & Erie County, the
members of Hallwalls, and generous donations from individuals and local businesses.

Do s1niemmey mmm

Halluwalls Gallery Hours:

2495 Main St., Suite 425 Tuesday through Friday

Buffalo, New York 14214 from 11 A.M. to 6 P.M., during events
Phone: (716) 835-7362 and by appointment.

Fax: (716) 835-7364 Admission to the gallery is free
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