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Empathy Through Fabulation 
In Stary fffM, Baltimore artist Lynn Cambon rect-ea~es a vCTsion of a life from cafiiponene pm 
retrieved onIy through haptwnstance. All die miscefianeous objects, video tapes a d  films used in 
this multi-media work were once the of 2 nowdeceased ateelwocfeer from Pittsburgh. 
In order to recover outsranding debts, Ws personal belongings were sold p t h t i d y .  Whatever 
could not be sold was bwed up and awaiuq the dustbin of ht&cocy, discovered and reed 
when Ca7abon was purchaaag 8 nun films from a Pitisbuqh antique ckater. 

Cmbon's use of  these persona! &cs r e k  the compulsion of the detective as much as that of 
ihe artist. Her treatment of Ma .possessionsechoes the diligent caution of the atchtvtst, an effort a 
document without imposing meaning. but instead &wing meaning to reveal itset6 The archive ts 
incomplete, so the imeaning is shaped around the- sundry bits sf dekicus left for consideration. 

bulkofMs leftover possessions appear to be p o i n o g r a p h ~ 4  magazines, 8mm films, video- 
s, photographs, even a bottle of "Eaiocion Lotion." The dated quality of these sexual acwu- 

emenis lexis them a seedy texture ami die phoco documents Cazabon concocts~each leftover 

If it is unfair m draw presumptions 
portraits. And it is these video segments 

nate between a Spencer Tracy lc&alilie in buimn- 
and a defiantly cross-dressed M, adorned in srodd 
UiKler+leafll the fetainiae toppings, it is apparent that M i~ainiains a don't-give-a-clann atticmie. 
Ifwe find his shift in pccsonae disjoinring, there is nothing to suggest thai M shares thai perspec- 
tive or peiceivcs his own behavior ss aberrant. 

A final layer of ambience involves over one hundred selected audio clips from the materials M lefts 
behind: the saunds ofa  man alone in ha apace, waking. p n t i n e ,  coughing; the mund of a radio 
station perennially playing music from h e  1940s. 50s and 60s; Reagan and Uinmn-eia newscasts, 
with the occasional NixonIFord era stories; and the sound of p n m p p h y  M was raping off die 



. . 
the proportion of die life we see is wrought" with both intensity and ease. The success of Cazabon's 
artistic sleuthing is to reveal both of these apparendy disparare qualities. Ms stock of possessions- 
cheap personal items and cheap porno-reeks of tawdry estrangement, an escape from a social life, 
but his filmed self-portraits emit another aura. Macho, almost preening, when dressed as a man and 
completely at ease in drag, M does not betray any quality of self-doubt. He is comfortable in his 
own skin. , 

In some fleering exterior footage, M sees up the camera to film himself alongside a riverbank in 
Pittsburgh. In overcoat and har, he looks composed and elegant, by himself but unconcerned. It is 
a ens-al image to Story ofMas it reiterates rhat the empathy we develop for M is only partially 
centered around a recognition of shared alienation. It is difficult nor to be reminded that we I iw  
as we dream, alone. Beyond this, we are drawn toward M ' s  everpresenr sense of self, confident and 
unwaverine. His desires are his. without aoolosv. 











ichigan and currently resides in Baltimore. Her photographic and installa- 
US and in Canada. Solo exhibitions have taken  lace at Artists Soace in 

Mi 
tion work has been shown around the 
New York, ScKroeder Romero in Brooklyn, Vox Galene in Montreal, and the  att tress Factory in ~ i t t s b u r ~ h .  
Recent group exhibmons featuring her work have taken place at A n  in General in New York, Space (untitled) in 
New Haven, Portland Institute for Contemporary Art, and the Boulder Museum of Contemporary Art. She has 
been invited to residencies at Fundacion Valparaiso, MacDowell Colony, Yaddo, and the Bemis Centei for 
Contemporary Arts. She was recently awarded an Individual Artist Grant for 2003 by Maryland State Airs. Her 
wolk is featured in a number of catalogues and is discussed by photography historian Geoffrey Batchen in his 
recent book Each WildIdea Wrzttns Photography, History, published by MIT Press. She received an MFA from 
Cranbrook Academy of Art in 1990. 
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