








In mm the wmks of T & i  Brili, Chris McGee and M V o n  K h v  to the word 
'deranged," I don't mean to s u w l  any scciopathkc tendencis. The derawment to which 
I refe~ is s p e M l y  artistic and intenbnal. While operating in uniquely p m m l  ways, all 
three share w h i n  i n w i n g  sensiLiiliis and, i think, a m m m  &of mmpulsion towad 
tk i r  wok. A drawing manla. A ~ l ~ l  stumtding I h w h  k!ds of anxiety. A mwsh lo 
spmtaneily and ambiiuily Aderamgmenl ey ing  on bi'ks., 

T&s Brill's lime drawings are imu ing for the wk% gamul they emmy 
between mn- and density. Awrk  like Ka Biam! is realized with a midmum of Iim and 
no shading or other addMowI drawn as@, so mu& so %at fi a l m t  appears uniinished. 
Yet it dl1 tnana$es lo w e s t  an expans~e narrative within its m h t  plane. Olher M s  
by Brill operate in a manne~ sn ovetw~~ght lhe line turns into a doodliy den* that can 
bandy L?e mntained. 

Chris McGee-who hasdubbed his o w  pra* "&cd!qly@csn-minbines 
drawing, painting and collage into a personal mylhckgy of symbds and chawters. Like 
Brill's M, M M s  appears in a mnstant stale of transforrnabn and mutabn. Often real- 
ized on wgh, untreated suhcas, McGee's works play off an intenfmally primifwe aspect, 
bul their psychdogd d e m  is &rely mntempra~. Cyncal allusions to lechnckgy (and 
technological Mspring, like contemprary warfare) are a persistent theme lhmughoul 
M M s  we*. 

Th? w k  W h  Vm Khw, on the &ace, has a &~IW ap+waram, wM t's 
stmg illusIratibe base and allusion to mmic ad, but sdll shares with Brill and WSee a 
d w n g  founddon and a darkly-humorous sensibility. Von Klaw is merdless In skewing 
pmpxity and delibus in the awicahn of  gall^ humor, V i  is not so much a sub 
text for V m  Klaw as it is a means to comically exaggemte a sensibility or draw an imaw 
c u t t o a p i n i o f v h a l a W t y .  

Deeply dark humw pfevails throughciil the wwk of all three -, mating a 
slrange psyWoglcal space in M i  a buoyant ebulliem and a grim sensibil'w m-exlst as 
mulually enabling forces. Wid W n a f m s ,  p p  d lure  references, deepseated an+ 
etiis, sexual humor, the absurdity of simply being arwe, and ptxsistent selfdeprecation tex- 
ture the wok of all three at%sls. While en~reJy distindk to lkmselves, Ihe wok of Brill, 
M a ,  and Von Klaw cmss numerous shared paths and OM m-exist in t k  same psy- 
choicgical terrain. 

Tlw derangemnt on display k r e  is an intenhal, imaginative space. k is a 
mnscious intent, but it is texlured heavily by unmnsdcu impulses. it is a paslure that i ikr-  
ates the drawn line that each engaps in their wort and allow it to pursue h t e v e r  wild 
tangent springs up in the m t .  Beheadings. Mutahs. Dark under!Jellies. bychesexu- 
a1 creatures, A wold gow awry. All bvingly rendersd for your p m i w w  visual pleasure, 

Gcod limes, g d  times. 

John Massier 
Usual Ms Curatm 
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TOBIN BRIU was born in C a l i i i ,  moving to the l&nd of Hawaii when he was 10. He 
eamed a BA in afl at the University of Hawaii at Hilo, and his MFA at PraH I n s W  in 
B d i y n ,  NY He has m a n a d  an orchid farm, taught at the Uniwsw of Hawaii, 
and wrrenUy l i i  in a warm apartment on the west side of Bufab where he has not 
yet turned on tk b a t  He has rwnUy exhibiied locally in group membs' shows at 
B'g O M ,  the Carnegie Ad Center, Hallwalls and R & W r  Contempmry. 

CHRIS MCGEE has lived and worked in the BulfaWeslem N w  Y& area since the eady 
19Ws, exhibiting in vaiws v e n w  such as B'g Orbit, Halhvalls, Squeaky Wl, AJI 
Dialogue, Gailery 164, and H a m r e  Cafe and Arl Gallefy In 1991, he r w i w d  h'i BFA frm 
the M c d  of W m i  A&, NY, spnding his Rst semester in the cartooning program Mom 
switching to the m r a  p h p a l  and librating medium of e ~ n m e n t a l  painting. During the 
same he worked at the Memalive Museum, a gallery for sodo@iicai arl where he 
assktd in mounting exhibitions by a t i i  wch as Sue Cce and Peter k n .  The exprhw 
of this w& influenced M&&s devdopment in crm'ng wcda that are na& and figura- 
tive, M aiw abstract and experimental. 

WHEEZ VON KLAW was born in Jamstom N.Y.in 1970 and grew up inheriting his 
parent$ small record d I W n  and was being taught h w  to read from the tattered pages 
of Spideman,Archie,Rkhie Rich,&bnan,and Mad Magaim. As he got dder he discovered 
undetgmund comix and EC mi= repiints with his fellw h'gh &mi artisupinter Chris 
'Camdog" Mcgee at a local kad  s h p  called The Inner Echo.'Along with dismming 10 
year d d  punk albums these were the essential i n g r e d i i  h i n g  h'i twisted vi*n for 
comics and mk n rdi posters that he has consistently been cranbng out (when mney allows 
it) ever $we. He has done illustrabns for vaWs publicatim induding Jemy @eathWses 
from fhe Garaptand cumntly Rcd&r magazine out of Ch'kago. He is wrrently skted to 
put him a w r k  into the new fi&l of R d  n Rd tmk k ing  p u b l i i  by Dark How 
m i c s .  


